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«...MHorue rosl (ppaza «MeHblle — 3HaUUT Oosbiie» (less is more) OblIa
JIEBU30M MUHUMAaJIM3Ma. ACCOLIUUPYSCH CO CEP)KaHHBIM cTUjieM Muca BaH

nep Po3, aTo cioBocoueTanue, mo3auMCTBOBAHHOE HEMEIIKMM apXUTEKTOPOM

u3 cTuxoTBopeHuss PoOepra bpayHuHra, BocrieBaeT STUUECKHE U SCTETHIECKUE
IIEHHOCTH TOOPOBOJIBHOUN SKOHOMUM CpeIcTB. OUUITIeHHas OT YK palleHUui
apxuTekTypa Muca, hopmasibHasi BBIPa3UTEILHOCTh KOTOPOM CTPOMJIaCch Ha
MIPOCTOM COEIMHEHUU FOTOBBIX 3aBOACKHUX JIEMEHTOB, MOApPa3yMeBaa, uTo
KpacoTa BO3MOXHA TOJILKO IMPHY OTKa3e OT BCEero, KpoMe caMoro HeoOXOAMMOTO.
B nocnennue roasl, ocodenHo noce kpusuca 2008 roaa, moaxos, OnrchiBaeMbIi
BbIpa)KEHUEM «MEHBIIIE — 3HAYUT OOJIbIIIe», CHOBA BOIIIET B MOLY. ..»
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IIbep ButTopuo Aypeun
MeHbiie — 3HAaUYUT JOCTATOYHO:
00 apXHUTeKType U aCKeTHu3Me

Hamsmu Jorcyzenne JJocemmu (1913—-1996)

MmHorwe rofp! (ppasa «MeHbIIIe — 3HAUUT OoJbIe (less is more) Obl1a JEBU30M MUHUMAJI3MA.
Accouumpysce co caepkaHHbIM ctiuiieM Muca BaH nep Pos, 310 cioBocouyeranue, no3auMCcTBOBaH-
HOE HEMEIKMM apXUTEKTOPOM M3 CTHXOTBOpeHusi PoOepra Bpaynunra'!, BocmeBaer stmueckue u
3CTETUYECKUE IIEHHOCTH JOOPOBOJIBHONW SKOHOMUU Cpe/cTB. OUMIIeHHas! OT YKpaIIeHUA apXuTeK-
Typa Muca, (popMasbHasi BBIpa3UTEIbHOCTh KOTOPOM CTPOMJIACh HA MPOCTOM COEAMHEHUN FOTOBBIX
3aBOJICKMX JIEMEHTOB, MOpa3yMeBasla, YTO KPacoTa BO3MOKHA TOJIBKO IIPU OTKa3e OT BCEro, KpoMe
camoro Heooxoaumoro. B nocieanue rojpl, ocoOeHHo nocite Kpusuca 2008 roja, moaxo, OMuchiBa-
eMBbIi BBIpAKEHUEM «MEHbIIIe — 3HAUUT OOJIbIIIe», CHOBA BOIIIEN B MOMY, Ha STOT pa3 OTCTAaUBACMBbII
KPUTUKAMH, QpXUTEKTOPAMH U TU3aiHEpaMH B HECKOJIBKO MOPATMCTUYECKOM TOHE?.

Ecmu B koHue 1990-x u Havane 2000-x ronoB HEOOBSICHUMOE MPOIBETAHNE PhIHKA HE/IBU-
KUMOCTHU TIPUBEJIO apXUTEKTYpPy K MPOM3BOJACTBY OECCMBICIEHHBIX MKOHUYECKUX OOBEKTOB, TO C
HayaJoM KpU3Hca CUTYallus cTajla MeHAThCs. Te, KTO B peaplIylieM JeCATUIETUH TPUBETCTBOBAII
(MM ke caM UCTIONHSLT) HEBEPOSITHBIE apXUTEKTYPHO-aKpoOaTHUecKue KyJIbOUTHI, Terleph CTaIN
CeTOBaTh Ha MOCTHIHBIE PACXOAbl PECYPCOB M OO KeTOB®. DTa CMeHa HaCTPOEHUI BhI3BAJIa apXu-
TEKTypHBIE PEaKIIMU JABYX THIIOB. HEKOTOphle apXUTEKTOPbl OOPOIUCH C M3JUILIECTBAMU MCKITIOUH-
TeJIbHO (POPMATLHBIMU CpeicTBaMu*. [[pyrue paToBasv 3a COLMAIbHO-OTBETCTBEHHBIH ITOAXO], ITHITA-
SICh BBIMTH 32 TIPUBBIYHbBIC PAMKU apXUTEKTYphI°. ByeT HecrpaBeJTMBO pacCMaTpPUBATh STH MOAXOIbI
B O/IHOM psily (BTOpO¥ BHYIIAET Ky/a OOJbIle yBaXEHHU s, Ye€M MEPBBIi), HO YTO UX OOBEIUHSET, TaK
3TO Uziesl, YTO TEKYIIMIA KPU3KC NTPEJOCTABIISAET BO3MOXKHOCTb CO3JJaBaTh — KaK BBIPA3UJICS OMH UTa-
JIbSTHCKHIA apXUTEKTOP, CTABIIHIA MTOJTUTUKOM, — «OOJIbIIIE MEHBIIIMMU CPEICTBAMI» (more with less)®.
VimenHO 10 3TOM npuurHe (ppasza «MeHbIIIe — 3HAYUT OOJbINe» SIBISETCS yKe He MPOCTO CTEeTHYe-
CKUM TIPUHIIAIIOM, HO SIAPOM HEKOel MHOUM UJEOI0TUH, B PaMKaX KOTOPOM SKOHOMMUSI CPE/ICTB — 3TO
HE TOJIBKO CTpaTerus Au3aiHa, HO U MOMPOCTY SKOHOMHYECKasi HEOOXOAUMOCTb.

B ncropuu kanuTanu3ma BHIpaKeHHE «MEHbIIIE — 3HAYUT OOJIbINe» ONKCHIBAET MTPEUMYILECTBA
CHUKeHUs cebecTonMocTd. KanuTanucTsl Beeria XoTen NOyYuTh 6oabiue, Tpats meHvute. Karuta-
JIU3M — 3TO HE TOJIBKO MPOLIECC HAKOTUICHH I, HO TaKXke — ¥ JIA)e B MePBYI0 ouepe/ib — OecrpecTaHHast
ONTUMM3ALIMs IPOU3BOACTBEHHOIO NIPOIIecca, HalpaB/IeHHasi Ha JOCTUKEHUE TaKoW CUTYyaluy, Ipy

! dpasa «MeHblIe — 3HAUUT OOJIbIIE» BOCXOIUT K CTUXOTBOpeHuIo Podepra Bpaynunra «Anapea genb Capro». Muc UCHonb30Bal
ee B MHTepBbIo, omyonukoBanHoM B New York Herald Tribune 28 uions 1959 roaa.

2 .
B KauecTBe MHTEPECHOTO MPUMepa KPUTUKH TOTO, KaK ApXUTEKTOPBI pearupoBaii Ha MOJUTUKY CTPOIOM SKOHOMHH, TIONPOCTY
npeoOpasys ee B (hopMasIbHYIO 3cTeTHKy, cM.: Till J. Scarcity Contra Austerity (Link)

3 Ectb MHOKECTBO MIPUMEPOB ITOI BHE3AITHOW IMepeMeHs!, ciyumBieics nocie kpusuca 2008 rozma, HoO HanOosIee BOMUIONMM
CTaJI TeKCT, HAIIMCAHHBIA OyayInM apXuTeKTypHbIM KpuTHKOM New York TimesHukonaem YpycoBEIM 1 MHOTO3HAUHTENIBHO O3arjIaB-
JIeHHBIN «BblIO Becesno, noka He 3aKoHYUIIUCh JieHbrn» («It Was Fun Till the Money Ran Out»). I'omamu npocnaisisi 3aXBaT Mupa
ApXUTEKTYPHBIMU 3Be37aMu, Ypycos noapitoxui 2008 rof npu3siBOM K cOLMaibHO-0TBeTCTBeHHOM apxutekType (New York Times.
2008. December 19).

“310 ciyumnock ¢ Pemom Komxacom u ero opucom OMA. Beero uepe3 Mecs1l mociie Havyana SKOHOMAYECKOro Kpu3Kca apTHep
OMA Peiinup ne I'paad npeacrasin manudect mon HazBaHueM «IIpoctoTta» («Simplicity»), B KOTOPOM MPOEKT CeMU3BE3I0YHOIO
BBICOTHOTO OTeJisi B [lyOae ObUI pellieH B BU/E MPOCTOr0 MOHOJIMTA, NPECTaBIISABLIETO apXUTEKTYPY, HAPABJIEHHYIO POTUB 3peJInLI-
HBIX «3HAKOBbIX» 30aHUi. CM.: De Graaf R. Simplicity // Manifesto Marathon, Serpentine Gallery / Ed. by H.-U. Obrist. Cologne:
Walther Koenig, 2013. P. 28.

5 Cwm.: Awan N., Schneider T., Till J. Spatial Agency: Other Ways of Doing Architecture. London: Routledge, 2011.

® Boeri S. Fare di pili con meno. Milan: Il Saggiatore, 2012.
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KOTOPOH HaumeHbliee BIOKEHUE KauTasa MPUBEAET K Haubonwuemy pe3yabTary. TexHomornyeckue
HWHHOBAIIMN BCEraa CTUMYJIMPOBAJIMCH CTPEMJICHUEM CHU3UTL HU3ACPKKU IMPOU3BOACTBA M OILIATY
Tpyna. Camo noHsTHe uHdycmpuu [ar. industria — nesiTebHOCTb, yeepaue, TPyAoio0re | 0OCHOBaHO
Ha 9TOM ujee: ObITh ycepoHbim [aHTIL. Industrious] — 3HAUUT TOOUBATHCS OOMBIUX PE3YIbTATOB MEHb-
IMMUA CPeCTBaMH’. 31eCh Mbl BUIUM, 4TO (DeHOMEH KPEaTUBHOCTU 3aJI0KEH B CAMOM MOHSTHH
HUHAOYCTPUH. eraTI/IBHOCTb 3aBHUCUT HE TOJILKO OT KEJIaHWA MHBECTOPA BbICBO6OIII/ITb PECYPCHI, HO U
OT CIOCOOHOCTH PadOYero MPUCIIOCAOIMBATHCS K Pa3IMUHBIM 0OCTOSATEILCTBAM. DTH JIBa aCTieKTa —
TPYIIOCHOCO6HOCTI) N KPCATUBHOCTD — CBA3AHbI: KPEATUBHOCTDb p360THI/IKa BBIHYKJICHHO ITPOABJIACTCA
CUJIBHEEC, KOTrla KalMUTAJIMCT peIIa€T CHU3UTh U3ACPKKU MMPOU3BOACTBA U 9KOHOMHNYECKUEC YCIIOBUA
CTaHOBSTCSl HeCTAOWJIBHBIMU. VIMEHHO KpeaTMBHOCTh Kak HambOojee YHMBEPCAIbHYIO CIIOCOOHOCTD
YeJIoBeKa KanmuTall BCeria MCIOIb30Bal B KAUeCTBE CBOEH ITTaBHOH padouelt cuitbl. U BO Bpems 3Ko-
HOMHYECKOTO KpHU3HCa TMOJUTUKA CTPOTOM SKOHOMUH TpeOyeT, YTOOBI JIIOAU JTOCTUTATNA OOJBIIETro
MEHBIIIUMH CPeJICTBaMU: OOJIbIIIe paOOTHI 32 MEHBIIIME IEHBI 1, OOJIbIIIE KPEATUBHOCTH IIPU MEHBIIIEM
COIMAILHOM 0oOecriedyeHuH. B 5TOM KOHTEKCTe MPUHIHIT «MEHBIIIE — 3HAUUT OOJIbIIIe» PUCKYET CTaTh
UHUYHBIM OITPpaBAAHUEM IOJIMTUKN CTpOFOﬁ 9KOHOMMHU U CBOpAYMBAHHWA COLIUAJILHBIX ITPOTrpaMM.

Huxe s xoten Ob1 paccMoTpeTh (hOpMYITy «MEHbIIle — 3HAYUT OOJIbIle», He OTBepras ee, HO
KPUTUYECKU OCMBICIIASA €€ HBOIZCTBGHHOCTI). " nmaﬁmepcm/lf/i IoAX0d «MEHbBIIIC — 3HAYUT 6OJII)HIC>>
Y TIOJIMTUKA CTPOTOM KOHOMHH, CKOpee BCEro, BOCXOAAT K TPAJHIIMM acKeTU3Ma, MOI KOTOPHIM
OOBIYHO MMOHUMAETCSI TIPAKTHUKA BO3JACPKAHUS OT 3eMHBIX HACHaXICHUI. B mocieqHue romsl acke-
TU3M HeﬁCTBHTCHbHO CTaJl BOCIIPUHUMATLCA KakK I/IIICOHOFPI‘I@CKI/IIL/'I n MOpEU]beIﬁ HUCTOYHUK HJIEU
CTPOro¥ SKOHOMUM®. BakHbII apryMeHT, KOTOPbIM OIPABABIBAIOT Ype3aHHe COIMATBHBIX PacXOIOB,
I[TACUT: paHbIIC MBI JKHUJIU HE 110 CPEACTBAM W OTHBIHE OOJIKHBI CHU3UTb HAIIWU OKUAAHUA OTHOCHU-
TEJIbHO OyAyIero 6J1arocoCTOSHUS U COLMAIbHOM NOIIEPXKKH. TONMBbKO «KEpTBYsI», Mbl HAWAEM ITyTh
K CMACEeHUIO U TPEIOTBPATUM SKOHOMUYECKUI ApMare1oH. B skoHOMUKe, TOCTPOSHHON Ha BCeoO-
el 3aJ0JKeHHOCTH, aCKeTU3M MPUOOpPETaeT OTTEHOK MCKYIUICHUsS] MOPaJIbHOM BUHBI. [lonr — 310
HE TOJILKO SKOHOMUYECKUI WHCTPYMEHT, HO, B MEPBYIO OYepedb M MO MPEUMYIIECTBY, MOPAIbHOE
COIJIAIIIEHHE MEXKAY KPEAUTOPOM U TOJIKHUKOM. Kak HepaBHO nipeamnosnoxuin Maypunmo Jlazzaparo,
HeosmOepaibHast SKOHOMHUKA — 3TO CYOBEKTUBHASI 9KOHOMUKA, KOTOpast OOJIbIIIE HE CTPOUTCS, KaK TO
ObLJIO B CITyYae KJIaCCMUECKOM S9KOHOMMKH, Ha Ipou3BoauTese 1 mpoaasiie ’. OcHOBHas (purypa Heo-
MOepaTbHON SKOHOMHKH — 3TO «33/I0JKABIININ YEJIOBEK», TO €CTh MOKYTaTe/b-10JKHHK, JIOJKHUK,
MOy YAl TOCYyAapCTBEHHOE TocoOue, U, B Cllyyae rocyIapCTBEHHOrO JOJITa, TOJKHUK-Tpak/ia-
HUH. JIOJDKHHMK — 3TO HE TPOCTO JOJT KOTO-TO KOMY-TO. JIOMKHUK — 9TO TaK)Ke 4yBCTBO BUHBI, U 3HA-
YUT, HEIMMOJIHOLICHHOCTH IO OTHOIIEHUIO K KPEAUTOPY. M nmenno YyBCTBO BUHBI U KEJIAHUEC MOTaCUTb
JOJT YaCTO BOCHPUHUMAIOTCS] KAK OCHOBBI aCKETMYECKUX MPAKTHK.

AckeTu3M 371ech MOHMMAETCs KaK BO3/EepKaHNe ¥ CAMOAMCIMIUINHA, KAK TOTOBHOCTD TOKEPT-
BOBATh CBOMM HACTOSIIIUM pajy OyIyIlero — Kak He4To, BBIXOIAIIEe 32 PAMKHU PEIUTMO3HOrO 3Ha-
YeHUs TOr0 TEPMUHA U CBSI3aHHOE CKOpee C ITHUKOM OM3Heca M KanmutaiusMa. B cBoeil 3HamMeHu-
Toil kHure «[IpoTtectaHTcKast TUKA U IyX Kanutaiu3mMa» Makc Bebep paznuuaer /1Ba BUJa acKe3bl:
OyYxo6Hyto N mupckyro'®. B nepBoM cityyae acKeTu3M 0003HaYaeT yXoj OT MUPa, KaK B CIIyvae, HalpH-
Mep, MOHAXOB 1 OTIIETbHUKOB; BO BTOPOM CITy4yae aCKEeTU3M IMOHUMAETCsI KaK HeuTo Oojiee CBETCKOe,
Aaioree BO3MOKHOCTb OCBOOOAUTHCS OT MUPCKUX MCKYIIEHHUI U TIOCBATUTH Ce0sI LIETUKOM TPYIy U
MPOU3BOCTBY. Bebep BUIUT B MUPCKOM ackeTu3Me (PyHIaMEeHTATbHBI UCTOYHUK KANUTAJTUCTAYE-
CKOH 3TUKU: C BOBHUKHOBEHHMEM KaJIbBUHU3Ma, OTMeuaeT BeGep, ackeTr3M MOKMHYJI Ipejiesibl MOHa-
CTBIPEH M pacIipOCTpaHIICS B Toposiax. ACKeTU3M TpeOoBasl OJABICHUS €CTECTBEHHBIX MHCTUHKTOB

7 ITpumep uHTEpecHOro hunocodckoro aHaaM3a KOHUENIMY UHAYCTPUM U ee 3HaYeHUs B TBOpUECTBE uesioBeka cM.: Raunig G.
Factories of Knowledge, Industries of Creativity. Los Angeles: Semiotext(e), 2013. P. 111-122.

8 Cm.: Stimilli E. Tl debito del vivente. Macerata: Quodlibet, 2011.
9 Lazzarato M. The Making of Indebted Man. Los Angeles: Semiotext(e), 2012. P. 31.
10 Weber M. Protestant Ethics and the Spirit of Capitalism [1905]. London: Penguin, 2002.)



I1. A)’]’)C.‘IM. «MeHbllle — 3HAUNT JOCTAaTOYHO: 00 APXUTEKTYPE U ACKETU3ME»

Y CTPOroy AUCLMIUIMHBI B paMKaX PalMOHAIMCTCKON 3THKU. [To Bebepy, aTa 3THKa cTaja OCHOBOM
OyprKya3HOro 00pasa JKM3HU U CAMOT0 «IyXa» KaluTaJru3Ma, BIOCIESICTBIU MTPOSBUBIIETOCS B UIESIX
BGHII)KaMI/IHa q)paHKJII/IHa, YbsA KOHLEIIIHUA 9KOHOMHNYCCKOI0 YTUJIMTApU3Ma HE TOJIbKO OIIKMChbIBAJIda
MPOLIECC PALMOHAIBHOTO HUCIIONB30BAHMUS CPEJCTB JUIsSl JOCTHKEHHUs LIeJIM, HO U caMa 1o cede Obuia
TPAHCLIEH/IEHTHBIM 3TUYECKUM HEaJIOM.

3peck Bebep penaer mpeanosnokeHue, YTo acKeTHU3M IIyOOKO TpaHC(OpPMHUPYET JUYHOCTb,
JaBasi YEJIOBEKY BO3MOKHOCTb HETPEPhIBHOM KOPPEKTUPOBKU CBOETO A
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KoHen 03HakoMuUTEJIbHOT0 (pparmMeHra.

Texkcr npenocrasieH OO0 «JIutPec».

[IpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB IIOJHYIO JIEraJbHYIO Bepcuio Ha JlutPec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
COOOM.
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