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DOINGS OF THE SUNBEAM

Few of those who seek a photographer's establishment to
have their portraits taken know at all into what a vast branch
of commerce this business of sun-picturing has grown. We took
occasion lately to visit one of the principal establishments in the
country, that of Messrs. E. & H.T. Anthony, in Broadway, New
York. We had made the acquaintance of these gentlemen through
the remarkable instantaneous stereoscopic views published by
them, and of which we spoke in a former article in terms which
some might think extravagant. Our unsolicited commendation of
these marvellous pictures insured us a more than polite reception.
Every detail of the branches of the photographic business to
which they are more especially devoted was freely shown us, and
"No Admittance" over the doors of their inmost sanctuaries came



to mean for us, "Walk in; you are heartily welcome."

We should be glad to tell our readers of all that we saw in
the two establishments of theirs which we visited, but this would
take the whole space which we must distribute among several
subdivisions of a subject that offers many points of interest. We
must confine ourselves to a few glimpses and sketches.

The guests of the neighboring hotels, as they dally with their
morning's omelet, little imagine what varied uses come out of
the shells which furnished them their anticipatory repast of
disappointed chickens. If they had visited Mr. Anthony's upper
rooms, they would have seen a row of young women before
certain broad, shallow pans filled with the glairy albumen which
once enveloped those potential fowls.

The one next us takes a large sheet of photographic paper, (a
paper made in Europe for this special purpose, very thin, smooth,
and compact,) and floats it evenly on the surface of the albumen.
Presently she lifts it very carefully by the turned-up corners and
hangs it bias, as a seamstress might say, that is, cornerwise, on a
string, to dry. This "albumenized" paper is sold most extensively
to photographers, who find it cheaper to buy than to prepare it. It
keeps for a long time uninjured, and is "sensitized" when wanted,
as we shall see by-and-by.

The amount of photographic paper which is annually
imported from France and Germany has been estimated at
fifteen thousand reams. Ten thousand native partlets—



"Sic vos non vobis nidificatis, aves"—

cackle over the promise of their inchoate offspring, doomed
to perish unfeathered, before fate has decided whether they shall
cluck or crow, for the sole use of the minions of the sun and the
feeders of the caravanseras.

In another portion of the same establishment are great
collections of the chemical substances used in photography. To
give an idea of the scale on which these are required, we may
state that the estimate of the annual consumption of the precious
metals for photographic purposes, in this country, is set down
at ten tons for silver and half a ton for gold. Vast quantities of
the hyposulphite of soda, which, we shall see, plays an important
part in the process of preparing the negative plate and finishing
the positive print, are also demanded.

In another building, provided with steam power, which
performs much of the labor, is carried on the great work of
manufacturing photographic albums, cases for portraits, parts of
cameras, and of printing pictures from negatives. Many of these
branches of work are very interesting. The luxurious album,
embossed, clasped, gilded, resplendent as a tropical butterfly,
goes through as many transformations as a "purple emperor".
It begins a pasteboard larva, is swathed and pressed and glued
into the condition of a chrysalis, and at last alights on the centre
table gorgeous in gold and velvet, the perfect imago. The cases
for portraits are made in lengths, and cut up, somewhat as they



say ships are built in Maine, a mile at a time, to be afterwards
sawed across so as to become sloops, schooners, or such other
sized craft as may happen to be wanted.

Each single process in the manufacture of elaborate products
of skill often times seems and is very simple. The workmen in
large establishments, where labor is greatly subdivided, become
wonderfully adroit in doing a fraction of something. They always
remind us of the Chinese or the old Egyptians. A young person
who mounts photographs on cards all day long confessed to
having never, or almost never, seen a negative developed, though
standing at the time within a few feet of the dark closet where
the process was going on all day long. One forlorn individual will
perhaps pass his days in the single work of cleaning the glass
plates for negatives. Almost at his elbow is a toning bath, but he
would think it a good joke, if you asked him whether a picture
had lain long enough in the solution of gold or hyposulphite.

We always take a glance at the literature which is certain to
adorn the walls in the neighborhood of each operative's bench or
place for work. Our friends in the manufactory we are speaking
of were not wanting in this respect. One of the girls had pasted
on the wall before her,

"Kind words can never die."

It would not have been easy to give her a harsh one after
reading her chosen maxim. "The Moment of Parting" was twice



noticed. "The Haunted Spring", "Dearest May", "The Bony
Boat", "Yankee Girls", "Yankee Ship and Yankee Crew", "My
Country, 'tis of thee", and—was there ever anybody that ever
broke up prose into lengths who would not look to see if there
were not a copy of some performance of his own on the wall
he was examining, if he were exploring the inner chamber of a
freshly opened pyramid?

We left the great manufacturing establishment of the Messrs.
Anthony, more than ever impressed with the vast accession of
happiness which has come to mankind through this art, which
has spread itself as widely as civilization. The photographer can
procure every article needed for his work at moderate cost and in
quantities suited to his wants. His prices have consequently come
down to such a point that pauperism itself need hardly shrink
from the outlay required for a family portrait-gallery. The "tin-
types," as the small miniatures are called,—stanno-types would
be the proper name,—are furnished at the rate of rwo cents each!
A portrait such as Isabey could not paint for a Marshal of France,
—a likeness such as Malbone could not make of a President's
Lady, to be had for two coppers,—a dozen chefs d'oeuvre for a
quarter of a dollar!

We had been for a long time meditating a devotion of a part
of what 1s left of our more or less youthful energies to acquiring
practical knowledge of the photographic art. The auspicious
moment came at last, and we entered ourselves as the temporary
apprentice of Mr. J.W. Black of this city, well known as a most



skilful photographer and a friendly assistant of beginners in the
art.

We consider ourselves at this present time competent to set
up a photographic ambulance or to hang out a sign in any modest
country town. We should, no doubt, over-time and under-tone,
and otherwise wrong the countenances of some of our sitters;
but we should get the knack in a week or two, and if Baron
Wenzel owned to having spoiled a hat-full of eyes before he
had fairly learned how to operate for cataract, we need not
think too much of libelling a few village physiognomies before
considering ourselves fit to take the minister and his deacons.
After years of practice there is always something to learn, but
every one is surprised to find how little time is required for the
acquisition of skill enough to make a passable negative and print
a tolerable picture. We could not help learning, with the aid that
was afforded us by Mr. Black and his assistants, who were all
so very courteous and pleasant, that, as a token of gratitude, we
offered to take photographs of any of them who would sit to us
for that purpose. Every stage of the process, from preparing a
plate to mounting a finished sun-print, we have taught our hands
to perform, and can therefore speak with a certain authority to
those who wish to learn the way of working with the sunbeam.

Notwithstanding the fact that the process of making a
photographic picture is detailed in a great many books,—nay,
although we have given a brief account of the principal stages of
it in one of our former articles, we are going to take the reader



into the sanctuary of the art with us, and ask him to assist, in the
French sense of the word, while we make a photograph,—say,
rather, while the mysterious forces which we place in condition
to act work that miracle for us.

We are in a room lighted through a roof of ground glass,
its walls covered with blue paper to avoid reflection. A camera
mounted on an adjustable stand is before us. We will fasten this
picture, which we are going to copy, against the wall. Now we
will place the camera opposite to it, and bring it into focus so as
to give a clear image on the square of ground glass in the interior
of the instrument. If the image is too large, we push the camera
back; if too small, push it up towards the picture and focus again.
The image is wrong side up, as we see; but if we take the trouble
to reverse the picture we are copying, it will appear in its proper
position in the camera. Having got an image of the right size, and
perfectly sharp, we will prepare a sensitive plate, which shall be
placed exactly where the ground glass now is, so that this same
image shall be printed on it.

For this purpose we must quit the warm precincts of the
cheerful day, and go into the narrow den where the deeds of
darkness are done. Its dimensions are of the smallest, and its
aspect of the rudest. A feeble yellow flame from a gas-light is all
that illuminates it. All round us are troughs and bottles and water-
pipes, and ill-conditioned utensils of various kinds. Everything
is blackened with nitrate of silver; every form of spot, of streak,
of splash, of spatter, of stain, is to be seen upon the floor, the



walls, the shelves, the vessels. Leave all linen behind you, ye who
enter here, or at least protect it at every exposed point. Cover
your hands in gauntlets of India-rubber, if you would not utter
Lady Macbeth's soliloque over them when they come to the light
of day. Defend the nether garments with overalls, such as plain
artisans are wont to wear. Button the ancient coat over the candid
shirt-front, and hold up the retracted wristbands by elastic bands
around the shirt-sleeve above the elbow. Conscience and nitrate
of silver are telltales that never forget any tampering with them,
and the broader the light the darker their record. Now to our
work.

Here is a square of crown glass three-fourths as large as a
page of the "Atlantic Monthly," if you happen to know that
periodical. Let us brush it carefully, that its surface may be free
from dust. Now we take hold of it by the upper left-hand corner
and pour some of this thin syrup-like fluid upon it, inclining
the plate gently from side to side, so that it may spread evenly
over the surface, and let the superfluous fluid drain back from
the right hand upper corner into the bottle. We keep the plate
rocking from side to side, so as to prevent the fluid running in
lines, as it has a tendency to do. The neglect of this precaution
is evident in some otherwise excellent photographs; we notice it,
for instance, in Frith's Abou Simbel, No. 1, the magnificent rock-
temple facade. In less than a minute the syrupy fluid has dried,
and appears like a film of transparent varnish on the glass plate.
We now place it on a flat double hook of gutta percha and lower



it gently into the nitrate-of-silver bath. As it must remain there
three or four minutes, we will pass away the time in explaining
what has been already done.

The syrupy fluid was iodized collodion. This is made by
dissolving gun-cotton in ether with alcohol, and adding some
iodide of ammonium. When a thin layer of this fluid is poured
on the glass plate, the ether and alcohol evaporate very speedily,
and leave a closely adherent film of organic matter derived
from the cotton, and containing the iodide of ammonium.
We have plunged this into the bath, which contains chiefly
nitrate of silver, but also some iodide of silver,—knowing that
a decomposition will take place, in consequence of which the
iodide of ammonium will become changed to the iodide of silver,
which will now fill the pores of the collodion film. The iodide of
silver is eminently sensitive to light. The use of the collodion is
to furnish a delicate, homogeneous, adhesive, colorless layer in
which the iodide may be deposited. Its organic nature may favor
the action of light upon the iodide of silver.

While we have been talking and waiting, the process just
described has been going on, and we are now ready to take the
glass plate out of the nitrate-of-silver bath. It is wholly changed
in aspect. The film has become in appearance like a boiled white
of egg, so that the glass produces rather the effect of porcelain,
as we look at it. Open no door now! Let in no glimpse of day,
or the charm is broken in an instant! No Sultana was ever veiled
from the light of heaven as this milky tablet we hold must be. But



we must carry it to the camera which stands waiting for it in the
blaze of high noon. To do this we first carefully place it in this
narrow case, called a shield, where it lies safe in utter darkness.
We now carry it to the camera, and, having removed the ground
glass on which the camera-picture had been brought to an exact
focus, we drop the shield containing the sensitive plate into the
groove the glass occupied. Then we pull out a slide, as the blanket
is taken from a horse before he starts. There is nothing now but
to remove the brass cap from the lens. That is giving the word
Go! It is a tremulous moment for the beginner.

As we lift the brass cap, we begin to count seconds,—by a
watch, if we are naturally unrhythmical,—by the pulsations in
our souls, if we have an intellectual pendulum and escapement.
Most persons can keep tolerably even time with a second-hand
while it is traversing its circle. The light is pretty good at this time,
and we count only as far as thirty, when we cover the lens again
with the cap. Then we replace the slide in the shield, draw this out
of the camera, and carry it back into the shadowy realm where
Cocytus flows in black nitrate of silver and Acheron stagnates
in the pool of hyposulphite, and invisible ghosts, trooping down
from the world of day, cross a Styx of dissolved sulphate of iron,
and appear before the Rhadamanthus of that lurid Hades.

Such a ghost we hold imprisoned in the shield we have just
brought from the camera. We open it and find our milky-
surfaced glass plate looking exactly as it did when we placed it in
the shield. No eye, no microscope, can detect a trace of change



in the white film that is spread over it. And yet there is a potential
image in it,—a latent soul, which will presently appear before
its judge. This is the Stygian stream,—this solution of proto-
sulphate of iron, with which we will presently flood the white
surface.

We pour on the solution. There is no change at first; the fluid
flows over the whole surface as harmless and as useless as if it
were water. What if there were no picture there? Stop! what is
that change of color beginning at this edge, and spreading as a
blush spreads over a girl's cheek? It is a border, like that round
the picture, and then dawns the outline of a head, and now the
eyes come out from the blank as stars from the empty sky, and
the lineaments define themselves, plainly enough, yet in a strange
aspect,—for where there was light in the picture we have shadow,
and where there was shadow we have light. But while we look
it seems to fade again, as if it would disappear. Have no fear
of that; it is only deepening its shadows. Now we place it under
the running water which we have always at hand. We hold it up
before the dull-red gas-light, and then we see that every line of
the original and the artist's name are reproduced as sharply as if
the fairies had engraved them for us. The picture is perfect of its
kind, only it seems to want a little more force. That we can easily
get by the simple process called "intensifying" or "redeveloping."
We mix a solution of nitrate of silver and of pyro-gallic acid in
about equal quantities, and pour it upon the pictured film and
back again into the vessel, repeating this with the same portion



of fluid several times. Presently the fluid grows brownish, and
at the same time the whole picture gains the depth of shadow
in its darker parts which we desire. Again we place it under the
running water. When it is well washed, we plunge it into this bath
of hyposulphite of soda, which removes all the iodide of silver,
leaving only the dark metal impregnating the film. After it has
remained there a few minutes, we take it out and wash it again
as before under the running stream of water. Then we dry it, and
when it is dry, pour varnish over it, dry that, and it is done. This
is a negative,—not a true picture, but a reversed picture, which
puts darkness for light and light for darkness. From this we can
take true pictures, or positives.

Let us now proceed to take one of these pictures. In a small
room, lighted by a few rays which filter through a yellow curtain,
a youth has been employed all the morning in developing the
sensitive conscience of certain sheets of paper, which came
to him from the manufacturer already glazed by having been
floated upon the white of eggs and carefully dried, as previously
described. This "albumenized" paper the youth lays gently and
skilfully upon the surface of a solution of nitrate of silver. When
it has floated there a few minutes, he lifts it, lets it drain, and
hangs it by one corner to dry. This "sensitized" paper is served
fresh every morning, as it loses its delicacy by keeping.

We take a piece of this paper of the proper size, and lay it
on the varnished or pictured side of the negative, which is itself
laid in a wooden frame, like a picture-frame. Then we place a



thick piece of cloth on the paper. Then we lay a hinged wooden
back on the cloth, and by means of two brass springs press all
close together,—the wooden back against the cloth, the cloth
against the paper, the paper against the negative. We turn the
frame over and see that the plain side of the glass negative is
clean. And now we step out upon the roof of the house into the
bright sunshine, and lay the frame, with the glass uppermost, in
the full blaze of light. For a very little while we can see the paper
darkening through the negative, but presently it clouds so much
that its further changes cannot be recognized. When we think it
has darkened nearly enough, we turn it over, open a part of the
hinged back, turn down first a portion of the thick cloth, and then
enough of the paper to see something of the forming picture.
If not printed dark enough as yet, we turn back to their places
successively the picture, the cloth, the opened part of the frame,
and lay it again in the sun. It is just like cooking: the sun is the
fire, and the picture is the cake; when it is browned exactly to
the right point, we take it off the fire. A photograph-printer will
have fifty or more pictures printing at once, and he keeps going
up and down the line, opening the frames to look and see how
they are getting on. As fast as they are done, he turns them over,
back to the sun, and the cooking process stops at once.

The pictures which have just been printed in the sunshine are
of a peculiar purple tint, and still sensitive to the light, which will
first "flatten them out," and finally darken the whole paper, if
they are exposed to it before the series of processes which "fixes"



and "tones" them. They are kept shady, therefore, until a batch
is ready to go down to the toning room.

When they reach that part of the establishment, the first thing
that is done with them is to throw them face down upon the
surface of a salt bath. Their purple changes at once to a dull red.
They are then washed in clean water for a few minutes, and after
that laid, face up, in a solution of chloride of gold with a salt
of soda. Here they must lie for some minutes at least; for the
change, which we can watch by the scanty daylight admitted,
goes on slowly. Gradually they turn to a darker shade; the reddish
tint becomes lilac, purple, brown, of somewhat different tints
in different cases. When the process seems to have gone far
enough, the picture is thrown into a bath containing hyposulphite
of soda, which dissolves the superfluous, unstable compounds,
and rapidly clears up the lighter portions of the picture. On being
removed from this, it is thoroughly washed, dried, and mounted,
by pasting it with starch or dextrine to a card of the proper size.

The reader who has followed the details of the process may
like to know what are the common difficulties the beginner meets
with.

The first is in coating the glass with collodion. It takes some
practice to learn to do this neatly and uniformly.

The second is in timing the immersion in the nitrate-of-silver
bath. This is easily overcome; the glass may be examined by the
feeble lamp-light at the end of two or three minutes, and if the
surface looks streaky, replunged in the bath for a minute or two



more, or until the surface looks smooth.

The third is in getting an exact focus in the camera, which
wants good eyes, or strong glasses for poor ones.

The fourth is in timing the exposure. This is the most delicate
of all the processes. Experience alone can teach the time required
with different objects in different lights. Here are four card-
portraits from a negative taken from one of Barry's crayon-
pictures, illustrating an experiment which will prove very useful
to the beginner. The negative of No. 1 was exposed only two
seconds. The young lady's face is very dusky on a very dusky
ground. The lights have hardly come out at all. No. 2 was exposed
five seconds. Undertimed, but much cleared up. No. 3 was
exposed fifteen seconds, about the proper time. It is the best
of the series, but the negative ought to have been intensified. It
looks as if Miss E.V. had washed her face since the five-seconds
picture was taken. No. 4 was exposed sixty seconds, that is to
say, three or four times too long. It has a curious resemblance to
No. 1, but is less dusky. The contrasts of light and shade which
gave life to No. 3 have disappeared, and the face looks as if a
second application of soap would improve it. A few trials of this
kind will teach the eye to recognize the appearances of under-
and over-exposure, so that, if the first negative proves to have
been too long or too short a time in the camera, the proper period
of exposure for the next may be pretty easily determined.

The printing from the negative is less difficult, because we can
examine the picture as often as we choose; but it may be well to



undertime and overtime some pictures, for the sake of a lesson
like that taught by the series of pictures from the four negatives.

The only other point likely to prove difficult is the toning in the
gold bath. As the picture can be watched, however, a very little
practice will enable us to recognize the shade which indicates
that this part of the process is finished.

We have copied a picture, but we can take a portrait from
Nature just as easily, except for a little more trouble in adjusting
the position and managing the light. So easy is it to reproduce
the faces that we love to look upon; so simple is that marvellous
work by which we preserve the first smile of infancy and the last
look of age: the most precious gift Art ever bestowed upon love
and friendship!

It will be observed that the glass plate, covered with its film
of collodion, was removed directly from the nitrate-of-silver
bath to the camera, so as to be exposed to its image while
still wet. It is obvious that this process is one that can hardly
be performed conveniently at a distance from the artist's place
of work. Solutions of nitrate of silver are not carried about
and decanted into baths and back again into bottles without
tracking their path on persons and things. The photophobia of
the "sensitized" plate, of course, requires a dark apartment of
some kind: commonly a folding tent is made to answer the
purpose in photographic excursions. It becomes, therefore, a
serious matter to transport all that is required to make a negative
according to the method described. It has consequently been a



great desideratum to find some way of preparing a sensitive plate
which could be dried and laid away, retaining its sensitive quality
for days or weeks until wanted. The artist would then have to
take with him nothing but his camera and his dry sensitive plates.
After exposing these in the camera, they would be kept in dark
boxes until he was ready to develop them at leisure on returning
to his atelier.

Many "dry methods" have been contrived, of which the tannin
process is in most favor. The plate, after being "sensitized" and
washed, is plunged in a bath containing ten grains of tannin to an
ounce of water. It is then dried, and may be kept for a long time
without losing its sensitive quality. It is placed dry in the camera,
and developed by wetting it and then pouring over it a mixture
of pyrogallic acid and the solution of nitrate of silver. Amateurs
find this the best way for taking scenery, and produce admirable
pictures by it, as we shall mention by-and-by.

In our former articles we have spoken principally of
stereoscopic pictures. These are still our chief favorites for
scenery, for architectural objects, for almost everything but
portraits,—and even these last acquire a reality in the stereoscope
which they can get in no other way. In this third photographic
excursion we must only touch briefly upon the stereograph. Yet
we have something to add to what we said before on this topic.

One of the most interesting accessions to our collection is
a series of twelve views, on glass, of scenes and objects in
California, sent us with unprovoked liberality by the artist, Mr.



Watkins. As specimens of art they are admirable, and some
of the subjects are among the most interesting to be found in
the whole realm of Nature. Thus, the great tree, the "Grizzly
Giant," of Mariposa, is shown in two admirable views; the
mighty precipice of El Capitan, more than three thousand feet
in precipitous height,—the three conical hill-tops of Yo Semite,
taken, not as they soar into the atmosphere, but as they are
reflected in the calm waters below,—these and others are shown,
clear, yet soft, vigorous in the foreground, delicately distinct in
the distance, in a perfection of art which compares with the finest
European work.

The "London Stereoscopic Company" has produced some
very beautiful paper stereographs, very dear, but worth their
cost, of the Great Exhibition. There is one view, which we are
fortunate enough to possess, that is a marvel of living detail,—
one of the series showing the opening ceremonies. The picture
gives principally the musicians. By careful counting, we find
there are six hundred faces to the square inch in the more crowded
portion of the scene which the view embraces,—a part occupied
by the female singers. These singers are all clad in white, and
packed with great compression of crinoline,—if that, indeed,
were worn on the occasion. Mere points as their faces seem to
the naked eye, the stereoscope, and still more a strong magnifier,
shows them with their mouths all open as they join in the chorus,
and with such distinctness that some of them might readily be
recognized by those familiar with their aspect. This, it is to be



remembered, is not a reduced stereograph for the microscope,
but a common one, taken as we see them taken constantly.

We find in the same series several very good views of Gibson's
famous colored "Venus," a lady with a pleasant face and a
very pretty pair of shoulders. But the grand "Cleopatra" of our
countryman, Mr. Story, of which we have heard so much, was
not to be had,—why not we cannot say, for a stereograph of it
would have had an immense success in America, and doubtless
everywhere.

The London Stereoscopic Company has also furnished us with
views of Paris, many of them instantaneous, far in advance of
the earlier ones of Parisian origin. Our darling little church of St.
Etienne du Mont, for instance, with its staircase and screen of
stone embroidery, its carved oaken pulpit borne on the back of
a carved oaken Samson, its old monuments, its stained windows,
is brought back to us in all its minute detail as we remember
it in many a visit made on our way back from the morning's
work at La Pitié to the late breakfast at the Café Procope. Some
of the instantaneous views are of great perfection, and carry us
as fairly upon the Boulevards as Mr. Anthony transports us to
Broadway. With the exception of this series, we have found very
few new stereoscopic pictures in the market for the last year
or two. This is not so much owing to the increased expense of
importing foreign views as to the greater popularity of card-
portraits, which, as everybody knows, have become the social
currency, the sentimental "green-backs" of civilization, within a



very recent period.

We, who have exhausted our terms of admiration in
describing the stereoscopic picture, will not quarrel with the
common taste which prefers the card-portrait. The last is the
cheapest, the most portable, requires no machine to look at it
with, can be seen by several persons at the same time,—in short,
has all the popular elements. Many care little for the wonders of
the world brought before their eyes by the stereoscope; all love
to see the faces of their friends. Jonathan does not think a great
deal of the Venus of Milo, but falls into raptures over a card-
portrait of his Jerusha. So far from finding fault with him, we
rejoice rather that his affections and those of average mortality
are better developed than their taste; and lost as we sometimes
are in contemplation of the shadowy masks of ugliness which
hang in the frames of the photographers, as the skins of beasts
are stretched upon tanners' fences, we still feel grateful, when
we remember the days of itinerant portrait-painters, that the
indignities of Nature are no longer intensified by the outrages of
Art.

The sitters who throng the photographer's establishment are a
curious study. They are of all ages, from the babe in arms to the
old wrinkled patriarchs and dames whose smiles have as many
furrows as an ancient elm has rings that count its summers. The
sun is a Rembrandt in his way, and loves to track all the lines in
these old splintered faces. A photograph of one of them is like
one of those fossilized sea-beaches where the raindrops have left



their marks, and the shellfish the grooves in which they crawled,
and the wading birds the divergent lines of their foot-prints,—
tears, cares, griefs, once vanishing as impressions from the sand,
now fixed as the vestiges in the sand-stone.

Attitudes, dresses, features, hands, feet, betray the social
grade of the candidates for portraiture. The picture tells no lie
about them. There is no use in their putting on airs; the make-
believe gentleman and lady cannot look like the genuine article.
Mediocrity shows itself for what it is worth, no matter what
temporary name it may have acquired. Ill-temper cannot hide
itself under the simper of assumed amiability. The querulousness
of incompetent complaining natures confesses itself almost as
much as in the tones of the voice. The anxiety which strives to
smooth its forehead cannot get rid of the telltale furrow. The
weakness which belongs to the infirm of purpose and vacuous of
thought is hardly to be disguised, even though the moustache is
allowed to hide the centre of expression.

All parts of a face doubtless have their fixed relations to
each other and to the character of the person to whom the face
belongs. But there is one feature, and especially one part of that
feature, which more than any other facial sign reveals the nature
of the individual. The feature is the mouth, and the portion of it
referred to is the corner. A circle of half an inch radius, having
its centre at the junction of the two lips will include the chief
focus of expression.

This will be easily understood, if we reflect that here is



the point where more muscles of expression converge than at
any other. From above comes the elevator of the angle of the
mouth; from the region of the cheek-bone slant downwards the
two zygomatics, which carry the angle outwards and upwards;
from behind comes the buccinator, or trumpeter's muscle,
which simply widens the mouth by drawing the corners straight
outward; from below, the depressor of the angle; not to add
a seventh, sometimes well marked,—the "laughing muscle" of
Santorini. Within the narrow circle where these muscles meet
the ring of muscular fibres surrounding the mouth the battles
of the soul record their varying fortunes and results. This is the
"noeud vital"—to borrow Flourens's expression with reference
to a nervous centre,—the vital knot of expression. Here we
may read the victories and defeats, the force, the weakness, the
hardness, the sweetness of a character. Here is the nest of that
feeble fowl, self-consciousness, whose brood strays at large over
all the features.

If you wish to see the very look your friend wore when his
portrait was taken, let not the finishing artist's pencil intrude
within the circle of the vital knot of expression.

We have learned many curious facts from photographic
portraits which we were slow to learn from faces. One is the great
number of aspects belonging to each countenance with which we
are familiar. Sometimes, in looking at a portrait, it seems to us
that this is just the face we know, and that it is always thus. But
again another view shows us a wholly different aspect, and yet



as absolutely characteristic as the first; and a third and a fourth
convince us that our friend was not one, but many, in outward
appearance, as in the mental and emotional shapes by which his
inner nature made itself known to us.

Another point which must have struck everybody who has
studied photographic portraits is the family likeness that shows
itself throughout a whole wide connection. We notice it more
readily than in life, from the fact that we bring many of these
family-portraits together and study them more at our ease. There
is something in the face that corresponds to fone in the voice,
—recognizable, not capable of description; and this kind of
resemblance in the faces of kindred we may observe, though the
features are unlike. But the features themselves are wonderfully
tenacious of their old patterns. The Prince of Wales is getting to
look like George III. We noticed it when he was in this country;
we see it more plainly in his recent photographs. Governor
Endicott's features have come straight down to some of his
descendants in the present day. There is a dimpled chin which
runs through one family connection we have studied, and a
certain form of lip which belongs to another. As our cheval de
bataille stands ready saddled and bridled for us just now, we must
indulge ourselves in mounting him for a brief excursion. This
is a story we have told so often that we should begin to doubt
it but for the fact that we have before us the written statement
of the person who was its subject. His professor, who did not
know his name or anything about him, stopped him one day after



lecture and asked him if he was not a relation of Mr. —, a person
of some note in Essex County.—Not that he had ever heard
of.—The professor thought he must be,—would he inquire?
—Two or three days afterwards, having made inquiries at his
home in Middlesex County, he reported that an elder member
of the family informed him that Mr. —'s great-grandfather on his
mother's side and his own great-grandfather on his father's side
were own cousins. The whole class of facts, of which this seems
to us too singular an instance to be lost, is forcing itself into
notice, with new strength of evidence, through the galleries of
photographic family-portraits which are making everywhere.

In the course of a certain number of years there will have been
developed some new physiognomical results, which will prove of
extreme interest to the physiologist and the moralist. They will
take time; for, to bring some of them out fully, a generation must
be followed from its cradle to its grave.

The first is a precise study of the effects of age upon the
features. Many series of portraits taken at short intervals through
life, studied carefully side by side, will probably show to some
acute observer that Nature is very exact in the tallies that mark
the years of human life.

The second is to result from a course of investigations which
we would rather indicate than follow out; for, if the student
of it did not fear the fate of Phalaris,—that he should find
himself condemned as unlifeworthy upon the basis of his own
observations,—he would very certainly become the object of



eternal hatred to the proprietors of all the semi-organizations
which he felt obliged to condemn. It consists in the study of the
laws of physical degeneration,—the stages and manifestations
of the process by which Nature dismantles the complete and
typical human organism, until it becomes too bad for her
own sufferance, and she kills it off before the advent of the
reproductive period, that it may not permanently depress her
average of vital force by taking part in the life of the race. There
are many signs that fall far short of the marks of cretinism,—yet
just as plain as that is to the visus eruditus,—which one meets
every hour of the day in every circle of society. Many of these
are partial arrests of development. We do not care to mention all
which we think may be recognized, but there is one which we
need not hesitate to speak of from the fact that it is so exceedingly
common.

The vertical part of the lower jaw is short, and the angle of
the jaw is obtuse, in infancy. When the physical development
is complete, the lower jaw, which, as the active partner in the
business of mastication, must be developed in proportion to the
vigor of the nutritive apparatus, comes down by a rapid growth
which gives the straight-cut posterior line and the bold right angle
so familiar to us in the portraits of pugilists, exaggerated by the
caricaturists in their portraits of fighting men, and noticeable in
well-developed persons of all classes. But in imperfectly grown
adults the jaw retains the infantile character,—the short vertical
portion necessarily implying the obtuse angle. The upper jaw at



the same time fails to expand laterally: in vigorous organisms it
spreads out boldly, and the teeth stand square and with space
enough; whereas in subvitalized persons it remains narrow, as in
the child, so that the large front teeth are crowded, or slanted
forward, or thrown out of line. This want of lateral expansion is
frequently seen in the jaws, upper and lower, of the American,
and has been considered a common cause of caries of the teeth.

A third series of results will relate to the effect of character
in moulding the features. Go through a "rogues' gallery" and
observe what the faces of the most hardened villains have in
common. All these villanous looks have been shaped out of the
unmeaning lineaments of infancy. The police-officers know well
enough the expression of habitual crime. Now, if all this series
of faces had been carefully studied in photographs from the days
of innocence to those of confirmed guilt, there is no doubt that
a keen eye might recognize, we will not say the first evil volition
in the change it wrought upon the face, nor each successive stage
in the downward process of the falling nature, but epochs and
eras, with differential marks, as palpable perhaps as those which
separate the aspects of the successive decades of life. And what
is far pleasanter, when the character of a neglected and vitiated
child is raised by wise culture, the converse change will be found
—mnay, has been found—to record itself unmistakably upon the
faithful page of the countenance; so that charitable institutions
have learned that their strongest appeal lies in the request, "Look
on this picture, and on that,"—the lawless boy at his entrance,



and the decent youth at his dismissal.

The field of photography is extending itself to embrace
subjects of strange and sometimes of fearful interest. We have
referred in a former article to a stereograph in a friend's
collection showing the bodies of the slain heaped up for burial
after the Battle of Malignano. We have now before us a series of
photographs showing the field of Antietam and the surrounding
country, as they appeared after the great battle of the 17th
of September. These terrible mementos of one of the most
sanguinary conflicts of the war we owe to the enterprise of Mr.
Brady of New York. We ourselves were on the field upon the
Sunday following the Wednesday when the battle took place. It is
not, however, for us to bear witness to the fidelity of views which
the truthful sunbeam has delineated in all their dread reality.
The photographs bear witness to the accuracy of some of our
own sketches in a paper published in the December number
of this magazine. The "ditch" is figured, still encumbered with
the dead, and strewed, as we saw it and the neighboring fields,
with fragments and tatters. The "colonel's gray horse" is given in
another picture just as we saw him lying.

Let him who wishes to know what war is look at this series
of illustrations. These wrecks of manhood thrown together in
careless heaps or ranged in ghastly rows for burial were alive but
yesterday. How dear to their little circles far away most of them!
—how little cared for here by the tired party whose office it is
to consign them to the earth! An officer may here and there be



recognized; but for the rest—if enemies, they will be counted,
and that is all. "80 Rebels are buried in this hole" was one of
the epitaphs we read and recorded. Many people would not look
through this series. Many, having seen it and dreamed of its
horrors, would lock it up in some secret drawer, that it might
not thrill or revolt those whose soul sickens at such sights. It was
so nearly like visiting the battlefield to look over these views,
that all the emotions excited by the actual sight of the stained
and sordid scene, strewed with rags and wrecks, came back to
us, and we buried them in the recesses of our cabinet as we
would have buried the mutilated remains of the dead they too
vividly represented. Yet war and battles should have truth for
their delineator. It is well enough for some Baron Gros or Horace
Vernet to please an imperial master with fanciful portraits of
what they are supposed to be. The honest sunshine

"Is Nature's sternest painter, yet the best";

and that gives us, even without the crimson coloring which
flows over the recent picture, some conception of what a
repulsive, brutal, sickening, hideous thing it is, this dashing
together of two frantic mobs to which we give the name of
armies. The end to be attained justifies the means, we are
willing to believe; but the sight of these pictures is a commentary
on civilization such as a savage might well triumph to show
its missionaries. Yet through such martyrdom must come our



redemption. War Is the surgery of crime. Bad as it is in itself,
it always implies that something worse has gone before. Where
is the American, worthy of his privileges, who does not now
recognize the fact, if never until now, that the disease of our
nation was organic, not functional, calling for the knife, and not
for washes and anodynes?

It is a relief to soar away from the contemplation of these sad
scenes and fly in the balloon which carried Messrs. King and
Black in their aérial photographic excursion. Our townsman, Dr.
John Jeffries, as is well recollected, was one of the first to tempt
the perilous heights of the atmosphere, and the first who ever
performed a journey through the air of any considerable extent.
We believe this attempt of our younger townsmen to be the
earliest in which the aéronaut has sought to work the two miracles
at once, of rising against the force of gravity, and picturing the
face of the earth beneath him without brush or pencil.

One of their photographs is lying before us. Boston, as the
eagle and the wild goose see it, is a very different object from the
same place as the solid citizen looks up at its eaves and chimneys.
The Old South and Trinity Church are two landmarks not to be
mistaken. Washington Street slants across the picture as a narrow
cleft. Milk Street winds as if the cowpath which gave it a name
had been followed by the builders of its commercial palaces.
Windows, chimneys, and skylights attract the eye in the central
parts of the view, exquisitely defined, bewildering in numbers.
Towards the circumference it grows darker, becoming clouded



and confused, and at one end a black expanse of waveless water
is whitened by the nebulous outline of flitting sails. As a first
attempt it is on the whole a remarkable success; but its greatest
interest is in showing what we may hope to see accomplished in
the same direction.

While the aéronaut is looking at our planet from the vault
of heaven where he hangs suspended, and seizing the image of
the scene beneath him as he flies, the astronomer is causing the
heavenly bodies to print their images on the sensitive sheet he
spreads under the rays concentrated by his telescope. We have
formerly taken occasion to speak of the wonderful stereoscopic
figures of the moon taken by Mr. De la Rue in England, by Mr.
Rutherford and by Mr. Whipple in this country. To these most
successful experiments must be added that of Dr. Henry Draper,
who has constructed a reflecting telescope, with the largest silver
reflector in the world, except that of the Imperial Observatory
at Paris, for the special purpose of celestial photography. The
reflectors made by Dr. Draper "will show Debilissima quadruple,
and easily bring out the companion of Sirius or the sixth star
in the trapezium of Orion." In taking photographs from these
mirrors, a movement of the sensitive plate of only one-hundredth
of an inch will render the image perceptibly less sharp. It
was this accuracy of convergence of the light which led Dr.
Draper to prefer the mirror to the achromatic lens. He has taken
almost all the daily phases of the moon, from the sixth to the
twenty-seventh day, using mostly some of Mr. Anthony's quick



collodion, and has repeatedly obtained the full moon by means
of it in one-third of a second.

In the last "Annual of Scientific Discovery" are interesting
notices of photographs of the sun, showing the spots on his disk,
of Jupiter with his belts, and Saturn with his ring.

While the astronomer has been reducing the heavenly bodies
to the dimensions of his stereoscopic slide, the anatomist has
been lifting the invisible by the aid of his microscope into
palpable dimensions, to remain permanently recorded in the
handwriting of the sun himself. Eighteen years ago, M. Donné
published in Paris a series of plates executed after figures
obtained by the process of Daguerre. These, which we have
long employed in teaching, give some pretty good views of
various organic elements, but do not attempt to reproduce any
of the tissues. Professor O.N. Rood, of Troy, has sent us some
most interesting photographs, showing the markings of infusoria
enormously magnified and perfectly defined. In a stereograph
sent us by the same gentleman the epithelium scales from mucous
membrane are shown floating or half-submerged in fluid,—a
very curious effect, requiring the double image to produce it.
Of all the microphotographs we have seen, those made by Dr.
John Dean, of Boston, from his own sections of the spinal cord,
are the most remarkable for the light they throw on the minute
structure of the body. The sections made by Dr. Dean are in
themselves very beautiful specimens, and have formed the basis
of a communication to the American Academy of Arts and



Sciences, in which many new observations have been added to
our knowledge of this most complicated structure. But figures
drawn from images seen in the field of the microscope have too
often been known to borrow a good deal from the imagination
of the beholder. Some objects are so complex that they defy the
most cunning hand to render them with all their features. When
the enlarged image is suffered to delineate itself, as in Dr. Dean's
views of the medulla oblongata, there is no room to question
the exactness of the portraiture, and the distant student is able
to form his own opinion as well as the original observer. These
later achievements of Dr. Dean have excited much attention here
and in Europe, and point to a new epoch of anatomical and
physiological delineation.

The reversed method of microscopic photography is that
which gives portraits and documents in little. The best specimen
of this kind we have obtained is another of those miracles which
recall the wonders of Arabian fiction. On a slip of glass, three
inches long by one broad, is a circle of thinner glass, as large as
a ten-cent piece. In the centre of this is a speck, as if a fly had
stepped there without scraping his foot before setting it down.
On putting this under a microscope magnifying fifty diameters
there come into view the Declaration of Independence in full,
in a clear, bold type, every name signed in fac-simile; the arms
of all the States, easily made out, and well finished; with good
portraits of all the Presidents, down to a recent date. Any person
familiar with the faces of the Presidents would recognize any one



of these portraits in a moment.

Still another application of photography, becoming every
day more and more familiar to the public, is that which
produces enlarged portraits, even life-size ones, from the old
daguerreotype or more recent photographic miniature. As we
have seen this process, a closet is arranged as a camera-obscura,
and the enlarged image is thrown down through a lens above
on a sheet of sensitive paper placed on a table capable of being
easily elevated or depressed. The image, weakened by diffusion
over so large a space, prints itself slowly, but at last comes out
with a clearness which is surprising,—a fact which is parallel
to what is observed in the stereoscopticon, where a picture of a
few square inches in size is "extended" or diluted so as to cover
some hundreds of square feet, and yet preserves its sharpness to
a degree which seems incredible.

The copying of documents to be used as evidence is another
most important application of photography. No scribe, however
skilful, could reproduce such a paper as we saw submitted to
our fellow-workman in Mr. Black's establishment the other day.
It contained perhaps a hundred names and marks, but smeared,
spotted, soiled, rubbed, and showing every awkward shape of
penmanship that a miscellaneous collection of half-educated
persons could furnish. No one, on looking at the photographic
copy, could doubt that it was a genuine reproduction of a real list
of signatures; and when half a dozen such copies, all just alike,
were shown, the conviction became a certainty that all had a



common origin. This copy was made with a Harrison's globe lens
of sixteen inches' focal length, and was a very sharp and accurate
duplicate of the original. It is claimed for this new American
invention that it is "quite ahead of anything European"; and the
certificates from the United States Coast-Survey Office go far
towards sustaining its pretensions.

Some of our readers are aware that photographic operations
are not confined to the delineation of material objects. There are
certain establishments in which, for an extra consideration, (on
account of the difficilis ascensus, or other long journey they have
to take,) the spirits of the departed appear in the same picture
which gives the surviving friends. The actinic influence of a ghost
on a sensitive plate is not so strong as might be desired; but
considering that spirits are so nearly immaterial, that the stars, as
Ossian tells us, can be seen through their vaporous outlines, the
effect is perhaps as good as ought to be expected.

Mrs. Brown, for instance, has lost her infant, and wishes to
have its spirit-portrait taken with her own. A special sitting is
granted, and a special fee is paid. In due time the photograph is
ready, and, sure enough, there is the misty image of an infant in
the background, or, it may be, across the mother's lap. Whether
the original of the image was a month or a year old, whether
it belonged to Mrs. Brown or Mrs. Jones or Mrs. Robinson,
King Solomon, who could point out so sagaciously the parentage
of unauthenticated babies, would be puzzled to guess. But it is
enough for the poor mother, whose eyes are blinded with tears,



that she sees a print of drapery like an infant's dress, and a
rounded something, like a foggy dumpling, which will stand for
a face: she accepts the spirit-portrait as a revelation from the
world of shadows. Those who have seen shapes in the clouds, or
remember Hamlet and Polonius, or who have noticed how readily
untaught eyes see a portrait of parent, spouse, or child in almost
any daub intended for the same, will understand how easily the
weak people who resort to these places are deluded.

There are various ways of producing the spirit-photographs.
One of the easiest is this. First procure a bereaved subject
with a mind "sensitized" by long immersion in credulity. Find
out the age, sex, and whatever else you can, about his or her
departed relative. Select from your numerous negatives one that
corresponds to the late lamented as nearly as may be. Prepare a
sensitive plate. Now place the negative against it and hold it up
close to your gas-lamp, which may be turned up pretty high. In
this way you get a foggy copy of the negative in one part of the
sensitive plate, which you can then place in the camera and take
your flesh-and-blood sitter's portrait upon it in the usual way. An
appropriate background for these pictures is a view of the asylum
for feeble-minded persons, the group of buildings at Somerville,
and possibly, if the penitentiary could be introduced, the hint
would be salutary.

The number of amateur artists in photography is continually
increasing. The interest we ourselves have taken in some results
of photographic art has brought us under a weight of obligation



to many of them which we can hardly expect to discharge.
Some of the friends in our immediate neighborhood have sent
us photographs of their own making which for clearness and
purity of tone compare favorably with the best professional work.
Among our more distant correspondents there are two so widely
known to photographers that we need not hesitate to name them:
Mr. Coleman Sellers of Philadelphia and Mr. S. Wager Hull
of New York. Many beautiful specimens of photographic art
have been sent us by these gentlemen,—among others, some
exquisite views of Sunnyside and of the scene of Ichabod Crane's
adventures. Mr. Hull has also furnished us with a full account of
the dry process, as followed by him, and from which he brings
out results hardly surpassed by any method.

A photographic intimacy between two persons who never
saw each other's faces (that is, in Nature's original positive, the
principal use of which, after all, is to furnish negatives from
which portraits may be taken) is a new form of friendship.
After an introduction by means of a few views of scenery or
other impersonal objects, with a letter or two of explanation,
the artist sends his own presentment, not in the stiff shape of
a purchased carte de visite, but as seen in his own study or
parlor, surrounded by the domestic accidents which so add to
the individuality of the student or the artist. You see him at his
desk or table with his books and stereoscopes round him; you
notice the lamp by which he reads,—the objects lying about; you
guess his condition, whether married or single; you divine his



tastes, apart from that which he has in common with yourself.
By-and-by, as he warms towards you, he sends you the picture
of what lies next to his heart,—a lovely boy, for instance, such
as laughs upon us in the delicious portrait on which we are now
looking, or an old homestead, fragrant with all the roses of his
dead summers, caught in one of Nature's loving moments, with
the sunshine gilding it like the light of his own memory. And so
these shadows have made him with his outer and his inner life
a reality for you; and but for his voice, which you have never
heard, you know him better than hundreds who call him by name,
as they meet him year after year, and reckon him among their
familiar acquaintances.

To all these friends of ours, those whom we have named, and
not less those whom we have silently remembered, we send our
grateful acknowledgments. They have never allowed the interest
we have long taken in the miraculous art of photography to
slacken. Though not one of them may learn anything from this
simple account we have given, they will perhaps allow that it has
a certain value for less instructed readers, in consequence of its
numerous and rich omissions of much which, however valuable,
is not at first indispensable.



THE WRAITH OF ODIN

The guests were loud, the ale was strong,
King Olaf feasted late and long;

The hoary Scalds together sang;
O'erhead the smoky rafters rang.

Dead rides Sir Morten of Fogelsang.

The door swung wide, with creak and din;
A Dblast of cold night-air came in,

And on the threshold shivering stood

An aged man, with cloak and hood.

Dead rides Sir Morten of Fogelsang.

The King exclaimed, "O graybeard pale,
Come warm thee with this cup of ale."
The foaming draught the old man quaffed,
The noisy guests looked on and laughed.
Dead rides Sir Morten of Fogelsang.

Then spake the King: "Be not afraid;
Sit here by me." The guest obeyed,
And, seated at the table, told

Tales of the sea, and Sagas old.
Dead rides Sir Morten of Fogelsang.



And ever, when the tale was o'er,

The King demanded yet one more;
Till Sigurd the Bishop smiling said,
"'T is late, O King, and time for bed."
Dead rides Sir Morten of Fogelsang.

The King retired; the stranger guest
Followed and entered with the rest;
The lights were out, the pages gone,
But still the garrulous guest spake on.
Dead rides Sir Morten of Fogelsang.

As one who from a volume reads,

He spake of heroes and their deeds,
Of lands and cities he had seen,

And stormy gulfs that tossed between.
Dead rides Sir Morten of Fogelsang.

Then from his lips in music rolled
The Havamal of Odin old,

With sounds mysterious as the roar
Of billows on a distant shore.

Dead rides Sir Morten of Fogelsang.

"Do we not learn from runes and rhymes
Made by the Gods in elder times,

And do not still the great Scalds teach
That silence better is than speech?"
Dead rides Sir Morten of Fogelsang.



Smiling at this, the King replied,
"Thy lore is by thy tongue belied;
For never was I so enthralled

Either by Saga-man or Scald."

Dead rides Sir Morten of Fogelsang.

The Bishop said, "Late hours we keep!
Night wanes, O King! 't is time for sleep!"
Then slept the King, and when he woke,
The guest was gone, the morning broke.
Dead rides Sir Morten of Fogelsang.

They found the doors securely barred,
They found the watch-dog in the yard,
There was no foot-print in the grass,
And none had seen the stranger pass.
Dead rides Sir Morten of Fogelsang.

King Olaf crossed himself and said,

"I know that Odin the Great is dead;

Sure is the triumph of our Faith,

The white-haired stranger was his wraith."
Dead rides Sir Morten of Fogelsang.



GALA-DAYS

II

The descent from Patmore and poetry to New York is
somewhat abrupt, not to say precipitous, but we made it in safety;
and so shall you, if you will be agile. New York is a pleasant
little Dutch city, on a dot of island a few miles southwest of
Massachusetts. For a city entirely unobtrusive and unpretending,
it has really great attractions and solid merit; but the superior
importance of other places will not permit me to tarry long
within its hospitable walls. In fact, we only arrived late at night,
and departed early the next morning; but even a six-hours'
sojourn gave me a solemn and "realizing sense" of its marked
worth,—for, when, tired and listless, I asked for a servant to assist
me, the waiter said he would send the housekeeper. Accordingly,
when, a few moments after, it knocked at the door with light, light
finger, (See De la Motte Fouque,) I drawled, "Come in," and the
Queen of Sheba stood before me, clad in purple and fine linen,
with rings on her fingers and bells on her toes. I stared in dismay,
and perceived myself rapidly transmigrating into a ridiculus mus.
My gray and dingy travelling-dress grew abject, and burned into
my soul like the tunic of Nessus. I should as soon have thought
of asking Queen Victoria to brush out my hair as that fine lady in



brocade silk and Mechlin lace. But she was good and gracious,
and did not annihilate me on the spot, as she might easily have
done, for which I shall thank her as long as I live.

"You sent for me?" she inquired, with the blandest accents
imaginable. I can't tell a lie, pa,—you know I can't tell a lie;
besides, I had not time to make up one, and I said, "Yes," and
then, of all stupid devices that could filter into my soggy brain,
I must needs stammer out that I should like a few matches! A
pretty thing to bring a dowager duchess up nine pairs of stairs for!

"I will ring the bell," she said, with a tender, reproachful
sweetness and dignity, which conveyed without unkindness the
severest rebuke tempered by womanly pity, and proceeded to
instruct me in the nature and uses of the bell-rope, as she would
any little dairy-maid who had heard only the chime of cow-bells
all the days of her life. Then she sailed out of the room, serene
and majestic, like a seventy-four man-of-war, while I, a squalid,
salt-hay gundalow, (Venetian blind-ed into gondola,) first sank
down in confusion, and then rose up in fury and brushed all the
hair out of my head.

"I declare," 1 said to Halicarnassus, when we were fairly
beyond ear-shot of the city next morning, "I don't approve of
sumptuary laws, and I like America to be the El Dorado of the
poor man, and I go for the largest liberty of the individual; but I
do think there ought to be a clause in the Constitution providing
that servants shall not be dressed and educated and accomplished
up to the point of making people uncomfortable."



"No," said Halicarnassus, sleepily; "perhaps it wasn't a
servant."

"Well," I said, having looked at it in that light silently for half
an hour, and coming to the surface in another place, "if 1 could
dress and carry myself like that, I would not keep tavern."

"Oh! eh?" yawning; "who does?"

"Mrs. Astor. Of course nobody less rich than Mrs. Astor
could go up-stairs and down-stairs and in my lady's chamber in
Shiraz silk and gold of Ophir. Why, Cleopatra was nothing to
her. I make no doubt she uses gold-dust for sugar in her coffee
every morning; and as for the three miserable little wherries that
Isabella furnished Columbus, and historians have towed through
their tomes ever since, why, bless your soul, if you know of
anybody that has a continent he wants to discover, send him to
this housekeeper, and she can fit out a fleet of transports and
Monitors for convoy with one of her bracelets."

"I don't," said Halicarnassus, rubbing his eyes.

"I only wish," I added, "that she would turn Rebel, so that
Government might confiscate her. Paper currency would go up at
once from the sudden influx of gold, and the credit of the country
receive a new lease of life. She must be a lineal descendant of
Sir Roger de Coverley, for I am sure her finger sparkles with a
hundred of his richest acres."

Before bidding a final farewell to New York, I shall venture
to make a single remark. I regret to be forced to confess that I
greatly fear even this virtuous little city has not escaped quite



free, in the general deterioration of morals and manners. The
New York hackmen, for instance, are very obliging and attentive;
but if it would not seem ungrateful, I would hazard the statement
that their attentions are unremitting to the degree of being
almost embarrassing, and proffered to the verge of obtrusiveness.
I think, in short, that they are hardly quite delicate in their
politeness. They press their hospitality on you till you sigh for a
little marked neglect. They are not content with simple statement.
They offer you their hack, for instance. You decline, with thanks.
They say that they will carry you to any part of the city. Where is
the pertinence of that, if you do not wish to go? But they not only
say it, they repeat it, they dwell upon it as if it were a cardinal
virtue. Now you have never expressed or entertained the remotest
suspicion that they would not carry you to any part of the city.
You have not the slightest intention or desire to discredit their
assertion. The only trouble is, as I said before, you do not wish
to go to any part of the city. Very few people have the time to
drive about in that general way; and I think, that, when you have
once distinctly informed them that you do not design to inspect
New York, they ought to see plainly that you cannot change your
whole plan of operations out of gratitude to them, and that the
part of true politeness is to withdraw. But they even go beyond
a censurable urgency; for an old gentleman and lady, evidently
unaccustomed to travelling, had given themselves in charge of
a driver, who placed them in his coach, leaving the door open
while he went back seeking whom he might devour. Presently



a rival coachman came up and said to the aged and respectable
couple,—

"Here's a carriage all ready to start."”

"But," replied the lady, "we have already told the gentleman
who drives this coach that we would go with him."

"Catch me to go in that coach, if I was you!" responded the
wicked coachman. "Why, that coach has had the small-pox init."

The lady started up in horror. At that moment the first driver
appeared again, and Satan entered into me, and I felt in my heart
that I should like to see a fight; and then conscience stepped up
and drove him away, but consoled me by the assurance that I
should see the fight all the same, for such duplicity deserved the
severest punishment, and it was my duty to make an exposé and
vindicate helpless innocence imposed upon in the persons of that
worthy pair. Accordingly I said to the driver, as he passed me,—

"Driver, that man in the gray coat is trying to frighten the old
lady and gentleman away from your coach, by telling them it has
had the small-pox."

Oh I but did not the fire flash into his honest eyes, and leap
into his swarthy cheek, and nerve his brawny arm, and clinch his
horny fist, as he marched straightway up to the doomed offender,
fiercely denounced his dishonesty, and violently demanded
redress? Ah! then and there was hurrying to and fro, and
eagerness and delight on every countenance, and a ring formed,
and the prospect of a lovely "row,"—and I did it; but a police-
officer sprang up, full-armed, from somewhere underground,



and undid it all, and enforced a reluctant peace.

And so we are at Saratoga. Now, of all places to stay at in
the summer-time, Saratoga is the very last one to choose. It may
have attractions in winter; but, if one wishes to rest and change
and root down and shoot up and branch out, he might as well take
lodgings in the water-wheel of a saw-mill. The uniformity and
variety will be much the same. It is all a noiseless kind of din,
narrow and intense. There is nothing in Saratoga nor of Saratoga
to see or to hear or to feel. They tell you of a lake. You jam into
an omnibus and ride four miles. Then you step into a cockle-
shell and circumnavigate a pond, so small that it almost makes
you dizzy to sail around it. This is the lake,—a very nice thing
as far as it goes; but when it has to be constantly on duty as the
natural scenery of the whole surrounding country, it is putting
altogether too fine a point on it. The picturesque people will
inform you of an Indian encampment. You go to see it, thinking
of the forest primeval, and expecting to be transported back to
tomahawks, scalps, and forefathers; but you return without them,
and that is all. I never heard of anybody's going anywhere. In
fact, there did not seem to be anywhere to go. Any suggestion of
mine to strike out into the champaign was frowned down in the
severest manner. As far as I could see, nobody ever did anything.
There never was any plan on foot. Nothing was ever stirring.
People sat on the piazza and sewed. They went to the springs,
and the springs are dreadful. They bubble up salts and senna. I
never knew anything that pretended to be water that was half



as bad. It has no one redeeming quality. It is bitter. It is greasy.
Every spring is worse than the last, whichever end you begin at.
They told apocryphal stories of people's drinking sixteen glasses
before breakfast; and yet it may have been true; for, if one could
bring himself to the point of drinking one glass of it, I should
suppose it would have taken such a force to enable him to do it
that he might go on drinking indefinitely, from the mere action of
the original impulse. I should think one dose of it would render
a person permanently indifferent to savors, and make him, like
Mithridates, poison-proof. Nevertheless, people go to the springs
and drink. Then they go to the bowling-alleys and bowl. In the
evening, if you are hilariously inclined, you can make the tour
of the hotels. In each one you see a large and brilliantly lighted
parlor, along the four sides of which are women sitting solemn
and stately, in rows three deep, with a man dropped in here and
there, about as thick as periods on a page, very young or very
old or in white cravats. A piano or a band or something that can
make a noise makes it at intervals at one end of the room. They
all look as if they were waiting for something, but nothing in
particular happens. Sometimes, after the mountain has labored
awhile, some little mouse of a boy and girl will get up, execute an
antic or two and sit down again, when everything relapses into its
original solemnity. At very long intervals somebody walks across
the floor. There is a moderate fluttering of fans and an occasional
whisper. Expectation interspersed with gimcracks seems to be
the programme. The greater part of the dancing that I saw was



done by boys and girls. It was pretty and painful. Nobody dances
so well as children; no grace is equal to their grace: but to go
into a hotel at ten o'clock at night, and see little things, eight,
ten, twelve years old, who ought to be in bed and asleep, tricked
out in flounces and ribbons and all the paraphernalia of ballet-
girls, and dancing in the centre of a hollow square of strangers,—
I call it murder in the first degree. What can mothers be thinking
of to abuse their children so? Children are naturally healthy and
simple; why should they be spoiled? They will have to plunge
into the world full soon enough; why should the world be plunged
into them? Physically, mentally, and morally, the innocents are
massacred. Night after night I saw the same children led out
to the slaughter, and as I looked I saw their round, red cheeks
grow thin and white, their delicate nerves lose tone and tension,
their brains become feeble and flabby, their minds flutter out
weakly in muslin and ribbons, their vanity kindled by injudicious
admiration, the sweet child—unconsciousness withering away in
the glare of indiscriminate gazing, the innocence and simplicity
and naturalness and child-likeness swallowed up in a seething
whirlpool of artificialness, all the fine, golden butterfly-dust of
modesty and delicacy and retiring girlhood ruthlessly rubbed off
forever before girlhood had even reddened from the dim dawn of
infancy. Oh! it is cruel to sacrifice children so. What can atone
for a lost childhood? What can be given in recompense for the
ethereal, spontaneous, sharply defined, new, delicious sensations
of a sheltered, untainted, opening life?



Thoroughly worked into a white heat of indignation, we leave
the babes in the wood to be despatched by their ruffian relatives,
and go to another hotel. A larger parlor, larger rows, but still three
deep and solemn. A tall man, with a face in which melancholy
seems to be giving way to despair, a man most proper for an
undertaker, but palpably out of place in a drawing-room, walks
up and down incessantly, but noiselessly, in a persistent endeavor
to bring out a dance. Now he fastens upon a newly arrived man.
Now he plants himself before a bench of misses. You can hear
the low rumble of his exhortation and the tittering replies. After
a persevering course of entreaty and persuasion, a set is drafted,
the music galvanizes, and the dance begins.

I like to see people do with their might whatsoever their
hands or their tongues or their feet find to do. A half-and-half
performance of the right is just about as mischievous as the
perpetration of the wrong. It is vacillation, hesitation, lack of
will, feebleness of purpose, imperfect execution, that works ill
in all life. Be monarch of all you survey. If a woman decides to
do her own housework, let her go in royally among her pots and
kettles and set everything a-stewing and baking and broiling and
boiling, as a queen might. If she decides not to do housework,
but to superintend its doing, let her say to her servant, "Go," and
he goeth, to another, "Come," and he cometh, to a third, "Do
this," and he doeth it, and not potter about. So, when girls get
themselves up and go to Saratoga for a regular campaign, I want
their bearing to be soldierly. Let them be gay with abandonment.



Let them take hold of it as if they liked it. I do not affect the
word flirtation, but the thing itself is not half so criminal as one
would think from the animadversions visited upon it. Of course,
a deliberate setting yourself to work to make some one fall in
love with you, for the mere purpose of showing your power,
is abominable,—or would be, if anybody ever did it; but I do
not suppose it ever was done, except in fifth-rate novels. What I
mean is, that it is entertaining, harmless, and beneficial for young
people to amuse themselves with each other to the top of their
bent, if their bent is a natural and right one. A few hearts may
suffer accidental, transient injury; but hearts are like limbs, all
the stronger for being broken. Besides, where one man or woman
is injured by loving too much, nine hundred and ninety-nine die
the death from not loving enough.

But these Saratoga girls did neither one thing nor another.
They dressed themselves in their best, making a point of it, and
failed. They assembled themselves together of set purpose to be
lively, and they were infectiously dismal. They did not dress well:
one looked rustic; another was dowdyish; a third was over-fine;
a fourth was insignificant. Their bearing was not good, in the
main. They danced, and whispered, and laughed, and looked like
milkmaids. They had no style, no figure. Their shoulders were
high, and their chests were flat, and they were one-sided, and
they stooped,—all of which would have been of no account, if
they had only been unconsciously enjoying themselves; but they
consciously were not. It is possible that they thought they were



happy, but I knew better. You are never happy, unless you are
master of the situation; and they were not. They endeavored to
appear at ease,—a thing which people who are at ease never do.
They looked as if they had all their lives been meaning to go
to Saratoga, and now they had got there and were determined
not to betray any unwontedness. It was not the timid, eager,
delighted, fascinating, graceful awkwardness of a new young
girl; it was not the careless, hearty, whole-souled enjoyment of
an experienced girl; it was not the natural, indifferent, imperial
queening it of an acknowledged monarch: but something that
caught hold of the hem of the garment of them all. It was they
with the sheen damped off. So it was not imposing. I could pick
you up a dozen girls straight along, right out of the pantries and
the butteries, right up from the washing-tubs and the sewing-
machines, who should be abundantly able to "hoe their row"
with them anywhere. In short, I was extremely disappointed. I
expected to see the high fashion, the very birth and breeding,
the cream cheese of the country, and it was skim-milk. If that
is birth, one can do quite as well without being born at all.
Occasionally you would see a girl with gentle blood in her veins,
whether it were butcher-blood or banker-blood, but she only
made the prevailing plebsiness more striking. Now I maintain
that a woman ought to be very handsome or very clever, or else
she ought to go to work and do something. Beauty is of itself
a divine gift and adequate. "Beauty is its own excuse for being"
anywhere. It ought not to be fenced in or monopolized, any more



than a statue or a mountain. It ought to be free and common, a
benediction to all weary wayfarers. It can never be profaned; for
it veils itself from the unappreciative eye, and shines only upon
its worshippers. So a clever woman, whether she be a painter or
a teacher or a dress-maker,—if she really has an object in life, a
career, she is safe. She is a power. She commands a realm. She
owns a world. She is bringing things to bear. Let her alone. But
it is a very dangerous and a very melancholy thing for common
women to be "lying on their oars" long at a time. Some of these
were, | suppose, what Winthrop calls "business-women, fighting
their way out of vulgarity into style." The process is rather
uninteresting, but the result may be glorious. Yet a good many of
them were good, honest, kind, common girls, only demoralized
by long lying around in a waiting posture. It had taken the fire and
sparkle out of them. They were not in a healthy state. They were
degraded, contracted, flaccid. They did not hold themselves high.
They knew that in a marketable point of view there was a frightful
glut of women. The usually small ratio of men was unusually
diminished by the absence of those who had gone to the war,
and of those who, as was currently reported, were ashamed that
they had not gone. The few available men had it all their own
way; the women were on the look-out for them, instead of being
themselves looked out for. They talked about "gentlemen," and
being "companionable to gen-tlemen," and "who was fascinating
to gen-tlemen," till the "grand old name" became a nuisance.
There was an under-current of unsated coquetry. I don't suppose



they were any sillier than the rest of us; but when our silliness
is mixed in with housekeeping and sewing and teaching and
returning visits, it passes off harmless. When it is stripped of all
these modifiers, however, and goes off exposed to Saratoga, and
melts in with a hundred other sillinesses, it makes a great show.

No, I don't like Saratoga. I don't think it is wholesome. No
place can be healthy that keeps up such an unmitigated dressing.

"Where do you walk?" I asked an artless little lady.

"Oh, almost always on the long piazza. It is so clean there, and
we don't like to soil our dresses."

Now I ask if girls could ever get into that state in the natural
course of things! It is the result of vile habits. They cease to
care for things which they ought to like to do, and they devote
themselves to what ought to be only an incident. People dress in
their best without break. They go to the springs before breakfast
in shining raiment, and they go into the parlor after supper in
shining raiment, and it is shine, shine, shine, all the way between,
and a different shine each time. You may well suppose that I was
like an owl among birds of Paradise, for what little finery I had
was in my (eminently) travelling-trunk: yet, though it was but a
dory, compared with the Noah's arks that drove up every day, |
felt, that, if I could only once get inside of it, I could make things
fly to some purpose. Like poor Rabette, I would show the city
that the country too could wear clothes! I never walked down
Broadway without seeing a dozen white trunks, and every white
trunk that I saw I was fully convinced was mine, if I could only get



at it. By-and-by mine came, and I blossomed. I arrayed myself
for morning, noon, and night, and everything else that came up,
and was, as the poet says,—

"Prodigious in change,
And endless in range,"—

for I would have scorned not to be as good as the best. The
result was, that in three days I touched bottom. But then we went
away, and my reputation was saved. I don't believe anybody ever
did a larger business on a smaller capital; but I put a bold face on
it. I cherish the hope that nobody suspected I could not go on in
that ruinous way all summer,—I, who in three days had mustered
into service every dress and sash and ribbon and rag that I had
had in three years or expected to have in three more. But I never
will, if I can help it, hold my head down where other people are
holding their heads up.

I would not be understood as decrying or depreciating dress.
It is a duty as well as a delight. Mrs. Madison is reported to
have said that she would never forgive a young lady who did not
dress to please, or one who seemed pleased with her dress. And
not only young ladies, but old ladies, and old gentlemen, and
everybody, ought to make their dress a concord and not a discord.
But Saratoga is pitched on a perpetual falsetto, and stuns you.
One becomes sated with an interminable piéce de résistance of
full dress. At the sea-side you bathe; at the mountains you put



on stout boots and coarse frocks and go a-fishing; but Saratoga
never "lets up,"—if I may be pardoned the phrase. Consequently
you see much of crinoline and little of character. You have to
get at the human nature just as Thoreau used to get at bird-
nature and fish-nature and turtle-nature, by sitting perfectly still
in one place and waiting patiently till it comes out. You see more
of the reality of people in a single day's tramp than in twenty
days of guarded monotone. Now I cannot conceive of any reason
why people should go to Saratoga, except to see people. True,
as a general thing, they are the last objects you desire to see,
when you are summering. But if one has been cooped up in the
house or blocked up in the country during the nine months of our
Northern winter, he may have a mighty hunger and thirst, when
he is thawed out, to see human faces and hear human voices;
but even then Saratoga is not the place to go to, on account
of this very artificialness. By artificial I do not mean deceitful.
I saw nobody but nice people there, smooth, kind, and polite.
By artificial I mean wrought up. You don't get at the heart of
things. Artificialness spreads and spans all with a crystal barrier,
—invisible, but palpable. Nothing was left to grow and go at its
own sweet will. The very springs were paved and pavilioned. For
green fields and welling fountains and a possibility of brooks,
which one expects from the name, you found a Greek temple,
and a pleasure-ground, graded and graced and pathed like a
cemetery, wherein nymphs trod daintily in elaborate morning-
costume. Everything took pattern and was elaborate. Nothing



was left to the imagination, the taste, the curiosity. A bland,
smooth, smiling surface baffled and blinded you, and threatened
profanity. Now profanity is wicked and vulgar; but if you listen
to the reeds next summer, I am not sure that you will not hear
them whispering, "Thunder!"

For the restorative qualities of Saratoga I have nothing to
say. I was well when I went there; nor did my experience ever
furnish me with any disease that I should consider worse than
an intermittent attack of her spring waters. But whatever it may
do for the body, I do not believe it is good for the soul. I
do not believe that such places, such scenes, such a fashion of
life ever nourishes a vigorous womanhood or manhood. Taken
homoeopathically, it may be harmless; but if it become a habit, a
necessity, it must vitiate, enervate, destroy. Men can stand it, for
the sea-breezes and the mountain-breezes may have full sweep
through their life; but women cannot, for they just go home and
live air-tight.

If the railroad-men at Saratoga tell you you can go straight
from there to the foot of Lake George, don't you believe a word
of it. Perhaps you can, and perhaps you cannot; but you are not
any more likely to can for their saying so. We left Saratoga for
Fort-William-Henry Hotel in full faith of an afternoon ride and
a sunset arrival, based on repeated and unhesitating assurances
to that effect. Instead of which, we went a few miles, and were
then dumped into a blackberry-patch, where we were informed
that we must wait seven hours. So much for the afternoon ride



through summer fields and "Sunset on Lake George" from the
top of a coach. But I made no unmanly laments, for we were
out of Saratoga, and that was happiness. We were among cows
and barns and homely rail-fences, and that was comfort; so
we strolled contentedly through the pastures, found a river,—
I believe it was the Hudson; at any rate, Halicarnassus said so,
though I don't imagine he knew; but he would take oath it was
Acheron rather than own up to ignorance on any point whatever,
—watched the canal-boats and boatmen go down, marvelled
at the arbor-vite trees growing wild along the river-banks,
green, hale, stately, and symmetrical, against the dismal mental
background of two little consumptive shoots bolstered up in our
front yard at home, and dying daily, notwithstanding persistent
and affectionate nursing with "flannels and rum." And then
we went back to the blackberry-station and inquired whether
there was nothing celebrated in the vicinity to which visitors of
received Orthodox creed should dutifully pay their respects, and
were gratified to learn that we were but a few miles from Jane
McCrea and her Indian murderers. Was a carriage procurable?
Well, yes, if the ladies would be willing to go in that. It wasn't
very smart, but it would take 'em safe,—as if "the ladies" would
have raised any objections to going in a wheelbarrow, had it
been necessary, and so we bundled in. The hills were steep, and
our horse, the property of an adventitious bystander, was of the
Rosinante breed; but we were in no hurry, seeing that the only
thing awaiting us this side the sunset was a blackberry-patch



without any blackberries, and we walked up hill and scraped
down, till we got into a lane which somebody told us led to the
Fort, from which the village, Fort Edward, takes its name. But,
instead of a fort, the lane ran full tilt against a pair of bars.

"Now we are lost," I said, sententiously.

"A gem of countless price," pursued Halicarnassus, who never
quotes poetry except to inflame me.

"How long will it be profitable to remain here?" asked Grande,
when we had sat immovable and speechless for the space of five
minutes.

"There seems to be nowhere else to go. We have got to the
end," said Halicarnassus, roaming as to his eyes over into the
wheat-field beyond.

"We might turn," suggested the Anakim, looking bright,

"How can you turn a horse in this knitting-needle of a lane?"
I demanded.

"I don't know," replied Halicarnassus, dubiously, "unless I
take him up in my arms, and set him down with his head the other
way,"'—and immediately turned him deftly in a corner about half
as large as the wagon.

The next lane we came to was the right one, and being narrow,
rocky, and rough, we left our carriage and walked.

A whole volume of the peaceful and prosperous history of
our beloved country could be read in the fact that the once
belligerent, life-saving, death-dealing fort was represented by a
hen-coop; yet I was disappointed. I was hungry for a ruin,—some



visible hint of the past. Such is human nature,—ever prone to
be more impressed by a disappointment of its own momentary
gratification than by the most obvious well-being of a nation;
but, glad or sorry, of Fort Edward was not left one stone upon
another. Several single stones lay about promiscuous rather than
belligerent. Flag-staff and palisades lived only in a few straggling
bean-poles. For the heavy booming of cannon rose the "quauk!"
of ducks and the cackling of hens. We went to the spot which
tradition points out as the place where Jane McCrea met her
death. River flowed, and raftsmen sang below; women stood at
their washing-tubs, and white-headed children stared at us from
above; nor from the unheeding river or the forgetful woods came
shriek or cry or faintest wail of pain.

When we were little, and geography and history were but
printed words on white paper, not places and events, Jane
McCrea was to us no suffering woman, but a picture of a
low-necked, long-skirted, scanty dress, long hair grasped by a
half-naked Indian, and two unnatural-looking hands raised in
entreaty. It was interesting as a picture, but it excited no pity,
no horror, because it was only a picture. We never saw women
dressed in that style. We knew that women did not take journeys
through woods without bonnet or shawl, and we spread a veil
of ignorant, indifferent incredulity over the whole. But as we
grow up, printed words take on new life. The latent fire in
them lights up and glows. The mystic words throb with vital
heat, and burn down into our souls to an answering fire. As we



stand, on this soft summer day, by the old tree which tradition
declares to have witnessed that fateful scene, we go back into
a summer long ago, but fair and just like this. Jane McCrea
is no longer a myth, but a young girl blooming and beautiful
with the roses of her seventeen years. Farther back still, we
see an old man's darling, little Jenny of the Manse, a light-
hearted child, with sturdy Scotch blood leaping in her young
veins,—then a tender orphan, sheltered by a brother's care,—
then a gentle maiden, light-hearted no longer, heavy-freighted,
rather, but with a priceless burden,—a happy girl, to whom
love calls with stronger voice than brother's blood, stronger even
than life. Yonder in the woods lurk wily and wary foes. Death
with unspeakable horrors lies in ambush there; but yonder also
stands the soldier lover, and possible greeting, after long, weary
absence, is there. What fear can master that overpowering hope?
Estrangement of families, political disagreement, a separated
loyalty, all melt away, are fused together in the warmth of
girlish love. Taxes, representation, what things are these to come
between two hearts? No Tory, no traitor is her lover, but her own
brave hero and true knight. Woe! woe! the eager dream is broken
by mad war-whoops! Alas! to those fierce wild men, what is love,
or loveliness? Pride, and passion, and the old accursed hunger
for gold flame up in their savage breasts. Wrathful, loathsome
fingers clutch the long, fair hair that even the fingers of love
have caressed but with reverent half-touch,—and love, and hope,
and life go out in one dread moment of horror and despair.



Now, through the reverberations of more than fourscore years,
through all the tempest-rage of a war more awful than that,
and fraught, we hope, with a grander joy, a clear, young voice,
made sharp with agony, rings through the shuddering woods,
cleaves up through the summer sky, and wakens in every heart
a thrill of speechless pain. Along these peaceful banks I see a
bowed form walking, youth in his years, but deeper furrows in his
face than age can plough, stricken down from the heights of his
ambition and desire, all the vigor and fire of manhood crushed
and quenched beneath the horror of one fearful memory. Sweet
summer sky, bending above us soft and saintly, beyond your blue
depths is there not Heaven?

"We may as well give Dobbin his oats here," said
Halicarnassus.

We had brought a few in a bag for luncheon, thinking it
might help him over the hills. So the wagon was rummaged,
the bag brought to light, and I sent to one of the nearest houses
to get something for him to eat out of. I did not think to ask
what particular vessel to inquire for; but after I had knocked, 1
decided upon a meat-platter or a pudding-dish, and with the good
woman's permission finally took both, that Halicarnassus might
have his choice.

"Which is the best?" I asked, holding them up.

He surveyed them carefully, and then said,—

"Now run right back and get a tumbler for him to drink out
of, and a teaspoon to feed him with."



I started in good faith, from a mere habit of unquestioning
obedience, but with the fourth step my reason returned to me,
and I returned to Halicarnassus and—kicked him. That sounds
very dreadful and horrible, and it is, if you are thinking of
a great, brutal, brogan kick, such as a stupid farmer gives
to his patient oxen; but not, if you mean only a delicate,
compact, penetrative punch with the toe of a tight-fitting
gaiter,—addressed rather to the conscience than the shins, to
the sensibilities rather than the senses. The kick masculine
is coarse, boorish, unmitigated, predicable only of Calibans.
The kick feminine is expressive, suggestive, terse, electric,—an
indispensable instrument in domestic discipline, as women will
bear me witness, and not at all incompatible with beauty, grace,
and amiability. But, right or wrong, after all this interval of rest
and reflection, in full view of all the circumstances, my only
regret is that I did not tick him harder.

"Now go and fetch your own tools!" I cried, shaking off the
yoke of servitude. "I won't be your stable-boy any longer!"

Then, perforce, he gathered up the crockery, marched off in
disgrace, and came back with a molasses-hogshead, or a wash-
tub, or some such overgrown mastodon, to turn his sixpenny-
worth of oats into.

Having fed our mettlesome steed, the next thing was to water
him. The Anakim remembered to have seen a pump with a
trough somewhere, and they proposed to reconnoitre while we
should "wait by the wagon" their return. No, I said we would drive



on to the pump, while they walked.

"You drive!" ejaculated Halicarnassus, contemptuously.

Now I do not, as a general thing, have an overweening respect
for female teamsters. There is but one woman in the world
to whose hands I confide the reins and my bones with entire
equanimity; and she says, that, when she is driving, she dreads
of all things to meet a driving woman. If a man said this, it
might be set down to prejudice. I don't make any account of
Halicarnassus's assertion, that, if two women walking in the
road on a muddy day meet a carriage, they never keep together,
but invariably one runs to the right and one to the left, so that
the driver cannot favor them at all, but has to crowd between
them, and drive both into the mud. That is palpably interested
false witness. He thinks it is fine fun to push women into the
mud, and frames such flimsy excuses. But as a woman's thoughts
about women, this woman's utterances are deserving of attention;
and she says that women are not to be depended upon. She
is never sure that they will not turn out on the wrong side.
They are nervous; they are timid; they are unreasoning; they
are reckless. They will give a horse a disconnected, an utterly
inconsequent "cut," making him spring, to the jeopardy of their
own and others' safety. They are not concentrative, and they are
not infallibly courteous, as men are. I remember I was driving
with her once between Newburyport and Boston. It was getting
late, and we were very desirous to reach our destination before
nightfall. Ahead of us a woman and a girl were jogging along in



a country-wagon. As we wished to go much faster than they, we
turned aside to pass them; but just as we were well abreast, the
woman started up her horse, and he skimmed over the ground
like a bird. We laughed, and followed well content. But after he
had gone perhaps an eighth of a mile, his speed slackened down
to the former jog-trot. Three times we attempted to pass before
we really comprehended the fact that that infamous woman was
deliberately detaining and annoying us. The third time, when
we had so nearly passed them that our horse was turning into
the road again, she struck hers up so suddenly and unexpectedly
that her wheels almost grazed ours. Of course, understanding her
game, we ceased the attempt, having no taste for horse-racing;
and nearly all the way from Newburyport to Rowley, she kept up
that brigandry, jogging on and forcing us to jog on, neither going
ahead herself nor suffering us to do so,—a perfect and most
provoking dog in a manger. Her girl-associate would look behind
every now and then to take observations, and I mentally hoped
that the frisky Bucephalus would frisk his mistress out of the cart
and break her ne— arm, or at least put her shoulder out of joint.
If he did, I had fully determined in my own mind to hasten to
her assistance and shame her to death with delicate and assiduous
kindness. But fate lingered like all the rest of us. She reached
Rowley in safety, and there our roads separated. Whether she
stopped there, or drove into Ethiopian wastes beyond, I cannot
say; but I have no doubt that the milk which she carried into
Newburyport to market was blue, the butter frowy, and the



potatoes exceedingly small.

Now do you mean to tell me that any man would have been
guilty of such a thing? I don't mean, would have committed such
discourtesy to a woman? Of course not; but would a man ever
do it to a man? Never. He might try it once or twice, just for fun,
just to show off his horse, but he never would have persisted in
it till a joke became an insult, not to say a possible injury.

Still, as I was about to say, when that Rowley jade interrupted
me, though I have small faith in Di-Vernonism generally, and no
large faith in my own personal prowess, I did feel myself equal
to the task of holding the reins while our Rosinante walked along
an open road to a pump. I therefore resented Halicarnassus's
contemptuous tones, mounted the wagon with as much dignity
as wagons allow, sat straight as an arrow on the driver's seat,
took the reins in both hands,—as they used to tell me I must
not, when I was a little girl, because that was women's way, but
I find now that men have adopted it, so I suppose it is all right,
—and proceeded to show, like Sam Patch, that some things can
be done as well as others. Halicarnassus and the Anakim took up
their position in line on the other side of the road, hat in hand,
watching.

"Go fast, and shame them," whispered Grande, from the back-
seat, and the suggestion jumped with my own mood. It was a
moment of intense excitement. To be or not to be. I jerked the
lines. Pegasus did not start.

"C-1-k-1-k!" No forward movement.



"Huddup!" Still waiting for reinforcements.

"H-w-e." (Attempt at a whistle. Dead failure.)

(Sotto voce.) "O you beast!" (Pianissimo.) "Gee! Haw! haw!
haw!" with a terrible jerking of the reins.

A voice over the way, distinctly audible, utters the cabalistic
words, "Two forty." Another voice, as audible, asks, "Which'll
you bet on?" It was not soothing. It did seem as if the imp of
the perverse had taken possession of that terrible nag to go and
make such a display at such a moment. But as his will rose, so did
mine, and as my will went up, my whip went with it; but before
it came down, Halicarnassus made shift to drone out, "Wouldn't
Flora go faster, if she was untied?"

To be sure, I had forgotten to unfasten him, and there those
two men had stood and known it all the time! I was in the wagon,
so they were secure from personal violence, but I have a vague
impression of some "pet names" flying wildly about in the air in
that vicinity. Then we trundled safely down the lane. We were
to go in the direction leading away from home,—the horse's. |
don't think he perceived it at first, but as soon as he did snuff
the fact, which happened when he had gone perhaps three rods,
he quietly turned around and headed the other way, paying no
more attention to my reins or my terrific "whoas" than if I were a
sleeping babe. A horse is none of your woman's-rights men. He
is Pauline. He suffers not the woman to usurp authority over him.
He never says anything nor votes anything, but declares himself
unequivocally by taking things into his own hands, whenever he



knows there is nobody but a woman behind him,—and somehow
he always does know. After Halicarnassus had turned him back
and set him going the right way, I took on a gruff, manny voice,
to deceive. Nonsense! I could almost see him snap his fingers
at me. He minded my whip no more than he did a fly,—not so
much as he did some flies. Grande said she supposed his back
was all callous. I acted upon the suggestion, knelt down in the
bottom of the wagon, and leaned over the dasher to whip him
on his belly, then climbed out on the shafts and snapped about
his ears; but he stood it much better than I. Finally I found that
by taking the small end of the wooden whip-handle, and sticking
it into him, I could elicit a faint flash of light; so I did it with
assiduity, but the moderate trot which even that produced was
not enough to accomplish my design, which was to outstrip the
two men and make them run or beg. The opposing forces arrived
at the pump about the same time.

Halicarnassus took the handle, and gave about five jerks. Then
the Anakim took it and gave five more. Then they both stopped
and wiped their faces.

"What do you suppose this pump was put here for?" asked
Halicarnassus.

"A mile-stone, probably," replied the Anakim.

Then they resumed their Herculean efforts till the water
came, and then they got into the wagon, and we drove into
the blackberries once more, where we arrived just in season to
escape a thunder—shower, and pile merrily into one of several



coaches waiting to convey passengers in various directions as
soon as the train should come.

It 1s very selfish, but fine fun, to have secured your own
chosen seat and bestowed your own luggage, and have nothing
to do but witness the anxieties and efforts of other people. This
exquisite pleasure we enjoyed for fifteen minutes, edified at the
last by hearing one of our coachmen call out, "Here, Rosey,
this way!"—whereupon a manly voice, in the darkness, near
us, soliloquized, "Respectful way of addressing a judge of the
Supreme Court!" and, being interrogated, the voice informed us
that "Rosey" was the vulgate for Judge Rosecranz; whereupon
Halicarnassus glossed over the rampant democracy by remarking
that the diminutive was probably a term of endearment rather
than familiarity; whereupon the manly voice—if I might say it
—snickered audibly in the darkness, and we all relapsed into
silence. But could anything be more characteristic of a certain
phase of the manners of our great and glorious country? Where
are the Trollopes? Where is Dickens? Where is Basil Hall?

It is but a dreary ride to Lake George on a dark and rainy
evening, unless people like riding for its own sake, as I do. If
there are suns and stars and skies, very well. If there are not,
very well too: I like to ride all the same. I like everything in this
world but Saratoga. Once or twice our monotony was broken
up by short halts before country-inns. At one an excitement was
going on. "Had a casualty here this afternoon," remarked a fresh
passenger, as soon as he was fairly seated. A casualty is a windfall



to a country-village. It is really worth while to have a head broken
occasionally, for the wholesome stirring-up it gives to the heads
that are not broken. On the whole, I question whether collisions
and collusions do not cause as much good as harm. Certainly,
people seem to take the most lively satisfaction in receiving and
imparting all the details concerning them. Our passenger-friend
opened his budget with as much complacence as ever did Mr.
Gladstone or Disraeli, and with a confident air of knowing that he
was going not only to enjoy a piece of good-fortune himself, but
to administer a great gratification to us. Our "casualty" turned
out to be the affair of a Catholic priest, of which our informer
spoke only in dark hints and with significant shoulder-shrugs
and eyebrow-elevations, because it was "not exactly the thing
to get out, you know"; but if it wasn't to get out, why did he
let it out? and so from my dark corner I watched him as a cat
does a mouse, and the lamp-light shone full upon him, and I
understood every word and shrug, and I am going to tell it all to
the world. I translated that the holy father had been "skylarking"
in a boat, and in gay society had forgotten his vows of frugality
and abstinence and general mortification of the flesh, and had
become, not very drunk, but drunk enough to be dangerous,
when he came ashore and took a horse in his hands, and so
upset his carriage, and gashed his temporal artery, and came to
grief, which is such a casualty as does not happen every day,
and I don't blame people for making the most of it. Then the
moral was pointed, and the tale adorned, and the impression



deepened, solemnized, and struck home by the fact that the very
horse concerned in the "casualty" was to be fastened behind
our coach, and the whole population came out with lanterns
and umbrellas to tie him on,—all but one man, who was deaf,
and stood on the piazza, anxious and eager to know everything
that had been and was still occurring, and yet sorry to give
trouble, and so compromising the matter and making it worse,
as compromises generally do, by questioning everybody with a
deprecating, fawning air.

Item. We shall all, if we live long enough, be deaf, but we
need not be meek about it. I for one am determined to walk up
to people and demand what they are saying at the point of the
bayonet. Deafness, if it must be so, but independence at any rate.

And when the fulness of time is come, we alight at Fort-
William-Henry Hotel, and all night long through the sentient
woods 1 hear the booming of Johnson's cannon, the rattle of
Dieskau's guns, and that wild war-whoop, more terrible than all.
Again old Monro watches from his fortress-walls the steadily
approaching foe, and looks in vain for help, save to his own brave
heart. I see the light of conquest shining in his foeman's eye,
darkened by no shadow of the fate that waits his coming on a
bleak Northern hill; but, generous in the hour of victory, he shall
not be less noble in defeat,—for to generous hearts all generous
hearts are friendly, whether they stand face to face or side by side.

Over the woods and the waves, when the morning breaks,
like a bridegroom coming forth from his chamber, rejoicing as



a strong man to run a race, comes up the sun in his might and
crowns himself king. All the summer day, from morn to dewy
eve, we sail over the lakes of Paradise. Blue waters and blue sky,
soft clouds, and green islands, and fair, fruitful shores, sharp-
pointed hills, long, gentle slopes and swells, and the lights and
shadows of far-stretching woods; and over all the potence of the
unseen past, the grand, historic past,—soft over all the invisible
mantle which our fathers flung at their departing,—the mystic
effluence of the spirits that trod these wilds and sailed these
waters,—the courage and the fortitude, the hope that battled
against hope, the comprehensive outlook, the sagacious purpose,
the resolute will, the unhesitating self-sacrifice, the undaunted
devotion which has made this heroic ground: cast these into
your own glowing crucible, O gracious friend, and crystallize for
yourself such a gem of days as shall worthily be set forever in
your crown of the beatitudes.



THE FLEUR-DE-
LIS AT PORT ROYAL

In the year 1562 a cloud of black and deadly portent was
thickening over France. Surely and swiftly she glided towards the
abyss of the religious wars. None could pierce the future; perhaps
none dared to contemplate it: the wild rage of fanaticism and
hate, friend grappling with friend, brother with brother, father
with son; altars profaned, hearthstones made desolate; the robes
of Justice herself bedrenched with murder. In the gloom without
lay Spain, imminent and terrible. As on the hill by the field of
Dreux, her veteran bands of pikemen, dark masses of organized
ferocity, stood biding their time while the battle surged below,
then swept downward to the slaughter,—so did Spain watch and
wait to trample and crush the hope of humanity.

In these days of fear, a Huguenot colony sailed for the
New World. The calm, stern man who represented and led the
Protestantism of France felt to his inmost heart the peril of the
time. He would fain build up a city of refuge for the persecuted
sect. Yet Gaspar de Coligny, too high in power and rank to be
openly assailed, was forced to act with caution. He must act,
too, in the name of the Crown, and in virtue of his office of
Admiral of France. A nobleman and a soldier,—for the Admiral
of France was no seaman,—he shared the ideas and habits of



his class; nor is there reason to believe him to have been in
advance of others of his time in a knowledge of the principles of
successful colonization. His scheme promised a military colony,
not a free commonwealth. The Huguenot party was already a
political, as well as a religious party. At its foundation lay the
religious element, represented by Geneva, the martyrs, and the
devoted fugitives who sang the psalms of Marot among rocks
and caverns. Joined to these were numbers on whom the faith sat
lightly, whose hope was in commotion and change. Of these, in
great part, was the Huguenot noblesse, from Condé, who aspired
to the crown,—

"Ce petit homme tant joli,
Qui toujours chante, toujours rit,"—

to the younger son of the impoverished seigneur whose
patrimony was his sword. More than this, the restless, the
factious, the discontented began to link their fortunes to a
party whose triumph would involve confiscation of the bloated
wealth of the only rich class in France. An element of the great
revolution was already mingling in the strife of religions.

America was still a land of wonder. The ancient spell still hung
unbroken over the wild, vast world of mystery beyond the sea. A
land of romance, of adventure, of gold.

Fifty-eight years later, the Puritans landed on the sands of
Massachusetts Bay. The illusion was gone,—the ignis-fatuus of



adventure, the dream of wealth. The rugged wilderness offered
only a stern and hard-won independence. In their own hearts,
not in the promptings of a great leader or the patronage of an
equivocal government, their enterprise found its birth and its
achievement. They were of the boldest, the most earnest of their
sect. There were such among the French disciples of Calvin;
but no Mayflower ever sailed from a port of France. Coligny's
colonists were of a different stamp, and widely different was their
fate.

An excellent seaman and stanch Protestant, John Ribaut of
Dieppe, commanded the expedition. Under him, besides sailors,
were a band of veteran soldiers, and a few young nobles.
Embarked in two of those antiquated craft whose high poops
and tub-like proportions are preserved in the old engravings of
De Bry, they sailed from Havre on the eighteenth of February,
1562. They crossed the Atlantic, and on the thirtieth of April, in
the latitude of twenty-nine and a half degrees, saw the long, low
line where the wilderness of waves met the wilderness of woods.
It was the coast of Florida. Soon they descried a jutting point,
which they called French Cape, perhaps one of the headlands
of Matanzas Inlet. They turned their prows northward, skirting
the fringes of that waste of verdure which rolled in shadowy
undulation far to the unknown West.

On the next morning, the first of May, they found themselves
off the mouth of a great river. Riding at anchor on a sunny
sea, they lowered their boats, crossed the bar that obstructed the



entrance, and floated on a basin of deep and sheltered water,
alive with leaping fish. Indians were running along the beach and
out upon the sand-bars, beckoning them to land. They pushed
their boats ashore and disembarked,—sailors, soldiers, and eager
young nobles. Corslet and morion, arquebuse and halberd flashed
in the sun that flickered through innumerable leaves, as, kneeling
on the ground, they gave thanks to God who had guided their
voyage to an issue full of promise. The Indians, seated gravely
under the neighboring trees, looked on in silent respect, thinking
that they worshipped the sun. They were in full paint, in honor
of the occasion, and in a most friendly mood. With their squaws
and children, they presently drew near, and, strewing the earth
with laurel-boughs, sat down among the Frenchmen. The latter
were much pleased with them, and Ribaut gave the chief, whom
he calls the king, a robe of blue cloth, worked in yellow with the
regal fleur-de-lis.

But Ribaut and his followers, just escaped from the dull prison
of their ships, were intent on admiring the wild scenes around
them. Never had they known a fairer May-Day. The quaint old
narrative is exuberant with delight. The quiet air, the warm sun,
woods fresh with young verdure, meadows bright with flowers;
the palm, the cypress, the pine, the magnolia; the grazing deer;
herons, curlews, bitterns, woodcock, and unknown water-fowl
that waded in the ripple of the beach; cedars bearded from crown
to root with long gray moss; huge oaks smothering in the serpent
folds of enormous grape-vines: such were the objects that greeted



them in their roamings, till their new-found land seemed "the
fairest, fruitfullest, and pleasantest of al the world."

They found a tree covered with caterpillars, and hereupon
the ancient black-letter says,—"Also there be Silke wormes in
meruielous number, a great deale fairer and better then be our
silk wormes. To bee short, it is a thing vnspeakable to consider
the thinges that bee seene there, and shalbe founde more and
more in this incomperable lande."

Above all, it was plain to their excited fancy that the country
was rich in gold and silver, turquoises and pearls. One of the
latter, "as great as an Acorne at ye least," hung from the neck
of an Indian who stood near their boats as they reémbarked.
They gathered, too, from the signs of their savage visitors, that
the wonderful land of Cibola, with its seven cities and its untold
riches, was distant but twenty days' journey by water. In truth, it
was on the Gila, two thousand miles off, and its wealth a fable.

They named the river the River of May,—it is now the St.
John's,—and on its southern shore, near its mouth, planted a
stone pillar graven with the arms of France. Then, once more
embarked, they held their course northward, happy in that benign
decree which locks from mortal eyes the secrets of the future.

Next they anchored near Fernandina, and to a neighboring
river, probably the St. Mary's, gave the name of the Seine.
Here, as morning broke on the fresh, moist meadows hung with
mists, and on broad reaches of inland waters which seemed like
lakes, they were tempted to land again, and soon "espied an



innumerable number of footesteps of great Hartes and Hindes of
a wonderfull greatnesse, the steppes being all fresh and new, and
it seemeth that the people doe nourish them like tame Cattell."
By two or three weeks of exploration they seem to have gained
a clear idea of this rich semi-aquatic region. Ribaut describes it
as "a countrie full of hauens riuers and Ilands of such fruitfulnes,
as cannot with tongue be expressed." Slowly moving northward,
they named each river, or inlet supposed to be a river, after
the streams of France,—the Loire, the Charente, the Garonne,
the Gironde. At length, they reached a scene made glorious in
after-years. Opening betwixt flat and sandy shores, they saw a
commodious haven, and named it Port Royal.

On the twenty—seventh of May they crossed the bar, where
the war-ships of Dupont crossed three hundred years later.! They
passed Hilton Head, where Rebel batteries belched their vain
thunder, and, dreaming nothing of what the rolling centuries
should bring forth, held their course along the peaceful bosom

! The following is the record of this early visit to Port Royal, taken from Ribaut's
report to Coliguy, translated and printed in London in 1563:—"And when wee had
sounded the entrie of the Chanell (thanked be God), wee entered safely therein
with our shippes, against the opinion of many, finding the same one of the fayrest,
and greatest Hauens of the worlde. Howe be it, it must be remembred, least men
approaching neare it within seven leagues of the lande, bee abashed and afraide on the
East side, drawing toward the Southeast, the grounde to be flatte, for neuerthelesse
at a full sea, there is eurey where foure fathome water keeping the right Chanel."
Ribaut thinks that the Broad River of Port Royal is the Jordan of the Spanish navigator
Vasquez de Ayllon, who was here in 1520, and gave the name St. Helena to a
neighboring cape (La Vega, Florida del Inca). The adjacent district, now called St.
Helena, is the Chicora of the old Spanish maps.



of Broad River. On the left they saw a stream which they
named Libourne, probably Skull Creek; on the right, a wide
river, probably the Beaufort. When they landed, all was solitude.
The frightened Indians had fled, but they lured them back with
knives, beads, and looking-glasses, and enticed two of them on
board their ships. Here, by feeding, clothing, and caressing them,
they tried to wean them from their fears, but the captive warriors
moaned and lamented day and night, till Ribaut, with the
prudence and humanity which seem always to have characterized
him, gave over his purpose of carrying them to France, and set
them ashore again.

Ranging the woods, they found them full of game, wild
turkeys and partridges, bears and lynxes. Two deer, of unusual
size, leaped up from the underbrush. Crossbow and arquebuse
were brought to the level; but the Huguenot captain, "moved with
the singular fairness and bigness of them," forbade his men to
shoot.

Preliminary exploration, not immediate settlement, had been
the object of the voyage, but all was still rose-color in the eyes
of the voyagers, and many of their number would fain linger in
the New Canaan. Ribaut was more than willing to humor them.
He mustered his company on deck, and made them a stirring
harangue: appealed to their courage and their patriotism, told
them how, from a mean origin, men rise by enterprise and daring
to fame and fortune, and demanded who among them would
stay behind and hold Port Royal for the king. The greater part



came forward, and "with such a good will and joly corage,"
writes the commander, "as we had much to do to stay their
importunitie." Thirty were chosen, and Albert de Pierria was
named to command them.

A fort was forthwith begun, on a small stream called the
Chenonceau, probably Archer's Creek, about six miles from the
site of Beaufort. They named it Charlesfort, in honor of the
unhappy son of Catherine de Médicis, Charles IX., the future
hero of St. Bartholomew. Ammunition and stores were sent
on shore, and, on the eleventh of June, with his diminished
company, Ribaut, again embarking, spread his sails for France.

From the beach at Hilton Head Albert and his companions
might watch the receding ships, growing less and less on the vast
expanse of blue, dwindling to faint specks, then vanishing on
the pale verge of the waters. They were alone in those fearful
solitudes. From the North Pole to Mexico no Christian denizen
but they.

But how were they to subsist? Their thought was not of
subsistence, but of gold. Of the thirty, the greater number were
soldiers and sailors, with a few gentlemen, that is to say, men of
the sword, born within the pale of nobility, who at home could
neither labor nor trade without derogation from their rank. For
a time they busied themselves with finishing their fort, and, this
done, set forth in quest of adventures.

The Indians had lost all fear of them. Ribaut had enjoined
upon them to use all kindness and gentleness in their dealing with



the men of the woods; and they more than obeyed him. They
were soon hand and glove with chiefs, warriors, and squaws;
and as with Indians the adage that familiarity breeds contempt
holds with peculiar force, they quickly divested themselves of
the prestige which had attached at the outset to their supposed
character of children of the sun. Goodwill, however, remained,
and this the colonists abused to the utmost

Roaming by river, swamp, and forest, they visited in turn the
villages of five petty chiefs, whom they called kings, feasted
everywhere on hominy, beans, and game, and loaded with gifts.
One of these chiefs, named Audusta, invited them to the grand
religious festival of his tribe. Thither, accordingly, they went.
The village was alive with preparation, and troops of women
were busied in sweeping the great circular area, surrounded by
the lodges, where the ceremonies were to take place. But as
the noisy and impertinent guests showed disposition to undue
merriment, the chief shut them all in his wigwam, lest their
gentile eyes should profane the mysteries. Here, immured in
darkness, they listened to the howls, yelpings, and lugubrious
songs that resounded from without. One of them, however, by
some artifice, contrived to escape, hid behind a bush, and saw
the whole solemnity: the procession of the medicine-men and the
bedaubed and befeathered warriors; the drumming, the dancing,
the stamping; the wild lamentation of the women, as they gashed
the arms of the young girls with sharp mussel-shells and flung
the blood into the air with dismal outcries. A scene of ravenous



feasting followed, in which the French, released from durance,
were summoned to share.

Their carousal over, they returned to Charlesfort, where they
were soon pinched with hunger. The Indians, never niggardly
of food, brought them supplies as long as their own lasted;
but the harvest was not yet ripe, and their means did not
match their good-will. They told the French of two other kings,
Ouadé and Couexis, who dwelt towards the South, and were
rich beyond belief in maize, beans, and squashes. Embarking
without delay, the mendicant colonists steered for the wigwams
of these potentates, not by the open sea, but by a perplexing
inland navigation, including, as it seems, Calibogue Sound and
neighboring waters. Arrived at the friendly villages, on or near
the Savannah, they were feasted to repletion, and their boat laden
with vegetables and corn. They returned rejoicing; but their joy
was short. Their storehouse at Charlesfort, taking fire in the
night, burned to the ground, and with it their newly acquired
stock. Once more they set forth for the realms of King Ouadé,
and once more returned laden with supplies. Nay, more, the
generous savage assured them, that, so long as his cornfields
yielded their harvests, his friends should not want.

How long this friendship would have lasted may well be
matter of doubt. With the perception that the dependants on
their bounty were no demigods, but a crew of idle and helpless
beggars, respect would soon have changed to contempt and
contempt to ill-will. But it was not to Indian war-clubs that the



embryo colony was to owe its ruin. Within itself it carried its
own destruction. The ill-assorted band of landsmen and sailors,
surrounded by that influence of the wilderness which wakens the
dormant savage in the breasts of men, soon fell into quarrels.
Albert, a rude soldier, with a thousand leagues of ocean betwixt
him and responsibility, grew harsh, domineering, and violent
beyond endurance. None could question or oppose him without
peril of death. He hanged a drummer who had fallen under his
displeasure, and banished La Chere, a soldier, to a solitary island,
three leagues from the fort, where he left him to starve. For a time
his comrades chafed in smothered fury. The crisis came at length.
A few of the fiercer spirits leagued together, assailed their tyrant,
and murdered him. The deed done, and the famished soldier
delivered, they called to the command one Nicholas Barré, a man
of merit. Barré took the command, and thenceforth there was
peace.

Peace, such as it was, with famine, homesickness, disgust.
The rough ramparts and rude buildings of Charlesfort, hatefully
familiar to their weary eyes, the sweltering forest, the glassy river,
the eternal silence of the wild monotony around them, oppressed
the senses and the spirits. Did they feel themselves the pioneers of
religious freedom, the advance-guard of civilization? Not at all.
They dreamed of ease, of home, of pleasures across the sea,—of
the evening cup on the bench before the cabaret, of dances with
kind damsels of Dieppe. But how to escape? A continent was
their solitary prison, and the pitiless Atlantic closed the egress.



Not one of them knew how to build a ship; but Ribaut had left
them a forge, with tools and iron, and strong desire supplied the
place of skill. Trees were hewn down and the work begun. Had
they put forth, to maintain themselves at Port Royal, the energy
and resource which they exerted to escape from it, they might
have laid the cornerstone of a solid colony.

All, gentle and simple, labored with equal zeal. They calked
the seams with the long moss which hung in profusion from
the neighboring trees; the pines supplied them with pitch; the
Indians made for them a kind of cordage; and for sails they sewed
together their shirts and bedding. At length a brigantine worthy of
Robinson Crusoe floated on the waters of the Chenonceau. They
laid in what provision they might, gave all that remained of their
goods to the delighted Indians, embarked, descended the river,
and put to sea. A fair wind filled their patchwork sails and bore
them from the hated coast. Day after day they held their course,
till at length the favoring breeze died away and a breathless
calm fell on the face of the waters. Florida was far behind;
France farther yet before. Floating idly on the glassy waste, the
craft lay motionless. Their supplies gave out. Twelve kernels of
maize a day were each man's portion; then the maize failed, and
they ate their shoes and leather jerkins. The water-barrels were
drained, and they tried to slake their thirst with brine. Several
died, and the rest, giddy with exhaustion and crazed with thirst,
were forced to ceaseless labor, baling out the water that gushed
through every seam. Head-winds set in, increasing to a gale, and



the wretched brigantine, her sails close-reefed, tossed among the
savage billows at the mercy of the storm. A heavy sea rolled
down upon her, and threw her on her side. The surges broke over
her, and, clinging with desperate gripe to spars and cordage, the
drenched voyagers gave up all for lost. At length she righted. The
gale subsided, the wind changed, and the crazy, water-logged
vessel again bore slowly towards France.
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